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Backzround

This study provides information on and analyzes Yiddish folksong psriormance
in its social context on the basis of field data never before gathered. In the
past, the study of expressive behavior generally and Yiddish folksong in particu-
lar, has been text and tune oriented, and has emphasized the origin, distribution,
and history of particunlar songs. In contrast, this study genesrates the dats neces~
sary for integrating song with the other components involved in its use (partici-
pants, settings, linguistic and musical codes, performance styles, norms of inter-
action and interpretation, standards of excellence, etc.) and reveals the social
systematization of Yiddish sdng performanca in its multicultural ethnographic
context. .

Fast European traditional song and music are especially productive for study
because this ethnic minority was distributed continuously over a vast and cultur-
ally diversegeozraphic territory‘ Hence the singers were In contact with the
traditions.of a variety of coterfitorial populations and incorporated into their
repertoire whole songs and other aspects of the musical systems of their nesighbors,
who in turn, were influenced by Jewlish singers and musicians, As a result, the
Fast European Jewish singer presents especially rich opportunities for studying
interethnic interaction over a large and diverse territory'and'the repercussions'
of this contact on the musical system‘of'one widely distributed efhnic’minority.

Our approach and method of gathering data are designed to maximize the oppor-
tunities for studying ethnic interaction in the musicél sphere, However, because
the Old VWorld Jewish communities have been destroyed and the singers cannot be
sﬁudied in situ, the only remaining living sources of infarmation on East Europ-
ean Jewish song are informants born in Europe and living in North America today
and to a lesser extent, in other parts of the world. Many of them are advanced

in years; one of our finest subjects passed away last year,




This project may therefore also be seen as "urgent‘ethnomusicology" in i%s
effort to salvage information which will be irretrievable as 0ld World singersa
die. This data was never before gathared because of the rudimentary state of
Yiddish folksong studies and their text 6rientation. Furtherﬁore, we foun; that
since many of our éingers had arrived in North America before World War I, while
others had survived the Holocau§t and arrived in America during the 1950's, they
were excellent subjects for exaqéng the'role of singing in the Jewish immigrant
community in New York and the process of change in the musical system wvhen a
tradifional siﬁger confronts a radically different cultural milieu.

Our primary objJectlves thus include:

a) the systematic and in-depth gathering and processing of data for document-

ing and analyzing East European Jewish song in its social'context;

b) the analysis 6f the social systematization of traditional singing in‘

East European Jewish society,

Project Activities

I. Training of Reséarch Assistants

A major emphasis was the training of 15 fieldworkers, 2 Yiddish transcri-
bers, and 2 music transeribers. This was accomplished by means of 3 advanced
graduate seminars held at Columbia University and the Max Weinreich Center in
New York City during spring 1973, summer 197k, and fall 197h. The aim was to
train and engage research assistants who would be able to carry through in as
many aspects of the collection, processing, and apalysis of data as possible.
By conducting the training in the form of graduate semiﬁars, students were able
to receive.academic credit toward advenced degrees apd incorporate work on the

préject into their academic program. One student developed a master's thesis




on the basis of data she gathered in cennection with the project and several
used project'data for research papers in other courses. All the stundesnts were
flugnt in Yiddish; some were also compatent in Hebrew and Russian. 8everal of
these students were later hirad to continue working on ithe pfoject during the
sumﬁers and to a lesser extent, in the course of the school year.

The training was‘designed to provide the assistants with the theoretical
underpinnings of the project, familiarity with the general subject of Yiddish
folksong and its study, and expertise in the specific procedures they would be
using in this research project. This is the first time that such courses have
ever been offered and a pool of fieldworkers created who are fluent in Yiddish,
familiar with Yiddish traditionél song, and trained in modern folkloristic and
ethnomusicological research methods. Several of them have been engaged in other
research projects as a result of their training and experience in connection
with this one.

Course descriptions and class protocols are attached. Many of the classes

and work sessions were tape-recorded.

IT. Survey of the Scholarship and Archival Collections‘

The seminar held spring 1973 was devoted toiexamining the scholarship on
cognitive anthropology, the ethnography of communication, and general and
Jewish‘ethnomusicology; examininé.afchival collections; locating informants; and
designing and testing field guides. In the process we assembled a gubstantial
file of studies of Fast European’Jewish song and music which appeared in journals,
nany of them highly inaccessiblg or avallable only through inﬁerlibrary loan.

This Pile will provide a basis for a Reader in Yiddish Ethncmusicolozy, to be

published by the Max Weinreich Center as a text for future Yiddish ethnomusico-

logzy courses, and for future rssearch and courses on this sublect.




Archival collections of Yiddish folksong examinad at the YIVO Institute for
Jewish Researen includs the tape recordings made by Ruth Rubin andeen Stonehill, the
‘ record collection, and the files of Yiddish theater and popular shnezt mmsic. In
addition, we combed throuzh the questionnaire used by the Language and Culture Atla
of Ashkenazic Jewry for questions pertaining tp music and song and made recordings i
of pertinent material from fheir tapes. In this way we sacured many versions and
variants of single sonzs from a wide geographical arsa, This allowed us to examine
the nature and range of variation and the extent to vhich variation is regional in
chargcter.

The survey of published and archival materials was used to familiarize our-
selves with the song repertoire and to establish 1) #hich kinds of songs had been
recorded ofﬁen; 2) vhich kinds of songs and geographical areas had been neglected;
3) the range of materials we could expect to find; 4) which songs had been widely
distributed through records and sheet music; and 5) what we should elicit through

the field guides. : A : ]

ITI. Selecting Singers for Study

In the effort to settle upon those singers who would be suitable and cooper-
ative for in—dépth study, we contactad and recorded material.from about 75 singers,
13 of whom we eventually atudied }n depth. Contacts vere obtained by going through .
the pool of 500 informants uéilized by the Laﬁguage and Culture Atlas of Ashkenazic
Jewiry; the readers and correspondents to the Yiddish Tolksong page in the Sunday
Forwérd neﬁspaper; presenting radio programs about the projeect in Yiddish on WEVD
and requesting informants; visiting and working through social workers and program T
directors at the Jewié&jézgggces for the Aged and visiting and speaking at the

various golden age clubs; speaking for and mingling with the guests at Camp




Boiberik, a Yiddish-speaking adult sumer colony in the Catskills; and personal

contacts.

-IV. Tools, Procedures, and Methodology

A primary concern was that the gathering of data be systematic, in-depth,
comparabie'across singers, and done in a way that would simplify later process-
ing, stqrage, and retrieval. The amount of data we generated was massive and
required thaf we simultaneously perform an archival function, which we did in
the form of tape indexing and other finding tools.

The guides were designéd to 1) provide a basis for conducting interviews;
2) help to structure observations of events in which the researchers participated
(e.g. Hasidic weddings, celebrations of Purim and Passover); 3) facilitate pro-
cessing and archiving the data; b4) pfovide an organized basis for conducting
preliminary analysis of the material and presentation of findings. Members of
the spring 1973 seminar participated in the draftingvof prelimina£y interview and
participant observation guides in English., After discussiQn and revision, we
translated all interview guides into Yiddish, the vernacular of the singers and

language in which all interviews were conducted.

Interview guides -~ ’These guides were designe&.on the bésis of groundwork
which included examining any guides previously used by general ethnomusicologists
(MacAllester; Merriam, and Nettl), folklorists (Goldétein), language a;quisition
scholars (Slobin), anthropologists involved in socialization (Hilger), Yiddish
folkmusic scholars (Beregovski), and Yiddish folklorists (Anski). In addition -
we utilized Yiddish folksong collections to prepare finding lists and Stutchkoff's

Thesaurus of the Yiddish Language to identify the Yaried terminology used for
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talking about song and music. A portion of the protocol for this aspeet of the
work is attached and includes bibliography.

The'interview guides are designed to document a) the individual song; b)
the individﬁal singer as a musical specialist; c¢) singing occasions; and d)
special topies. The major guides are attached and inelude the following:

a) The song documentation form consists of over 22 questions to be asked

about any given song and is designed so that while the information is being
recorded, the interviewer can also briefly indicate the answers.

b) Guides to the life of the singer include (1) the personal history forms

which contain basic information about the informant's birthplace, migrations,
family, education, occupation, etec.;.(2) a detailed guide to the musical

biocgraphy of the singer, that is, those aspects of the biography that hava’

special reference to the learning, use, and meaningfulness of song and sing-
ing in the singer's life and the musical milieu in which the singer developed;

and (3) a special guide to the use of music in early childhood. 3

c) Guides to the déscription of performance occasions were prepared for each

ma jor holiday; we attempted to interview about holidays at the time they
occurred in the course of the year. Major guides were prepared for Sabbath;
Passover, Purim, and some of the minor festivals.

d) Guides were designed specifically for exploring taboos governing singing,

especially the singing of women in the presence of men. In addition, we
prepared one guide to elicit songs and information on singing associated with

‘occupations. ' : - .

Participant observation guides -- In addition to interviewing, we observed

as meny occasions as possible which approximated to some degree the kinds of




behaviors we were studying through interviews.. We did this to discovaer what kinds
of information we were probably not getting in interviews and as part of the more
general fieldwork methods training of the research assistants. The data so gathered
are interestiﬁg and useful in their own right and deserve analysis. W= observed
holidﬁy and festival observances among various Hasidic courts and elsewhere. Guides

for structuring observations were prepéred specifically for Passover, Parim, Succoth

and Simhat Torah. Purim guides were prepared by Jill Gellerman and Shifra Epstein
.in connection with their own research projects. Student field reports were subse-
quently made available to them for their own work.

Methods of processing the data —-- A variety of methods were used to facilitate

tﬁe orderly storage and efficient retrieval of the data. Where possible, field
guides also served as a guide to the content of the interviéw since answars could
be filled in directly on the guides., Also, guides helped to standardize the for-
mat in which the information was presented énd'made finding material and making
comparisons esasier.

Special forms and procedures were designed as follows:

a) Tape identification forms were filled out for each recorded tape and

served in part as a collectors log, since it included information regarding
the circumstances of the interview.

b) A tape summary index was prepared for each recorded tape and a number-

ing system devised for the tapes, the songs of each informant, and the contents
of each tape.

¢) Specific procedures were developed for the transcription of werbal and

mpsical material, This aspect of the work presented special problems because

of the several langusges involved, the handling of dialect, orthography, trans-
literation, translation, and glosses. In the case of the musical transcriptions

the problems were compounded by the fact that the transcribing of a tune is itself

an act of analysis. Our work sessiong on the procedures of tune transcription
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are of special value and the resulting musical transeriptions present exciting
analytical possiblities.

All archival procedures and finding tools were prepared in Engligh,

Ghides to preliminary enalysis and presentation of findings -- We worked

out specific procedures for selecting songs from a given singer's repertoire for
close analysis, preparing headnotes to these songs, and analyzing them in terms
of form and content. Simllariy, the preparation of the case studies of individ-

"ual singers was standardized,

V. Data Gathered ,

The above deseription of field guides indicates the content of the inter-
views, all of which were taperecorded. Of the approximately 75 singers racorded,
13 were intereviewed in depth (10-28 hours of taped intervifgésﬁv In several cases,
singers who were not studied in depth, proved very useful for LOVerlng specific
aress not ea31ly documented: for eXample, one male provided excellent imitations
of the intoned sermons of the traditional preacher; another recalled the Purina
parodies in detail.

Cf the approximately 240 hours which were tapad recorded, 18§ have been
indexed, and 92 tramscribed. Transcriptioné consist of about 3,000 typed pages.
Over 2,000 songs were recorded and documented; In addition, we made about 3 hours
of video-tape of two singers, with the help of the audio~visual laboraﬁory of the
University of Pennsylvania, Field ﬁotés were made in connection both wi#h inter-
- views and with the participant observation of Hasidie and qaéer events., In addi-
tion, we were fortunate in obtaining records and tapeé that had been made of two
of our singers twenty-five years ago: this provides extraor&inary time depth for
examining stability and change in their performance of given songs. In the case

. of one singer the recordings were made irmediately upon her arrival in America,
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and thus most closely aporoximate her 014 World style. We also collected sheet
music, song booklats, handwritten notebooks containing songs, music programs of

various organizations, records, and photographs of the singers and their Pfamilies.

VI. Analysis
Case studies of .seven key informants were prepared and are being revised.

They are organized as follows: 1) biography of the singer as a musical specla-
list; 2) musical concepts, attitudes, and aesthetlic; 3) transmission, learning,
and acquisition; L) performance settings and occasions; 5) repertoire, and to
some extent preliminary analysis of tunes and texts. Musical analysis contiﬁues
with the collaboration of Dr. Mark Slobin, a7gthnomusicologist at Weslyan Univer-
sity. E. G. Mlotek is aSsisting with the'preparétion of annotative headnotes to
individual songs. The findings will be presepted in_severﬁl parts and will in-
clude: the case studies, songs accompanied by headnotes, annotations, and musi-

cal analysis, methodology, and integrative analysis.

Résults
Tre results of this project include: o

.1. A large archive of data on Rast Europeggygggg in its social context.
This collection includes 240 hours of tape reéordings of 75 singers; 3 hours
of videotape; 3,000 pages of traﬁscription; 2,000 recorded and documented songs;
in-depth interviewing of 13 singers; photographs and oﬁyer nemorabilia from the
singers. We indexed 184 hours of tapes and transeribed 92 hours. Indices and
~other finding tools serve as a catalogue to this archive and make the data

readily svailable for further research and analysis.
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2. A collection of'resource material for future research and teaching in
the form of:
" a. bibliography of East BEuropean Jewish song and music;
b. file of otherwise inaccessible studies of East Furopean Jewish song
from Jﬁurnals and other sourceé;
c. collection of song booklets, programs, handwritten collections of
songs, sheet music, ete. |

3. Methoﬁological tools in the forms of:

a. numerous extended field guides for interviews and participant obser-
vation of musical behavior in East Eurbpean Jévish society;

b. topls for processing tape-recorded materials§

¢, guidelines for transcription and indexing of tapes.

k., Preliminary analysis of the maferial in the form of case studies of T
singers and musicological analysis of selected tunes.

5. Training of research personnel: 15 fieldworkers; 2 Yiddish transcribers;
and 2 masic transeribers.

6. Developing a pool of living research resources in the form of coopera-
~tive informants who have alfeady been and will continue to be used in the class-
room, for public presentations, collogquia, and other occasions.

T. Providing the basis for-courses currently being offered in Yiddish folk-
lore, ethnography, and ethncmusicolbgy at Columbia University, City University-.
of New York, University of Penasylvania, Weslyan University, and the Max Weinreich
Center for Advanced Jewish Studies.,

The nature of these results‘is partially discussed.in connection with the
description of project activities above and is futher iliuminated by the accompany-
ing sample materials. A few further observations on the significance of the results

follow:

—————
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The archiwe of East European Jewish song in its social context fornmed by
means of fhis project documents for the first time the social milieu of song_in
this soéiety. From this material we see what traditional Fast Europ;an Jewish
singers actually sing, the range and wvariety af their repertoire, how they learn
to sing, what songs and éinging mean to them, and how song performance is organ-
ized and functions within their life and community. In addition, we were able
to record the same songs from a given singgr more than once and in some cases
several times over an extended period of tiﬁe, thus providing valuable material
for the study éf stability and change. Our data is unique in the Yiddish folk-~
SOng scholarship because of a) its focﬁs on the individual singer and in-depth
study of her or his 'musical biography' and b) in its concern with the careful
and detailed documentation of each song iﬁ the repertoire.

In addition to‘providing in~-depth treatmentAof singers and songs, the collec-
tion provides broad coverage of geographic areas; each major Jewishscultufal
regioﬁ is represented by singers stemming from White Russia, Ukraine, Bukovina,

. Central Poland, Galicia, and elsewhere. This materisl thus prévides excellent‘
resea:ch opportunities for studying this particular comminity as an ethnic mino-
rity which settled continuously over a vast geographic territory and came into
contact with a variety of co-territorial cultureé. As such the data is well-
suited to stndies of culture contact, ethnicity, and the §ocidﬁnguistics of
expressive behavior in the musical sphere.

| Breadth of coverage is also reflected in the age-range of the singers

(late 40's to late 80's) and those instances vhere we were able to interview

’more than one generation. The singers were drawn from a variety of social

spheres, and include people from &) large urban centers and isolated rural
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settlements; b) Hasidie, non-Hasidice orthodox, as well as non-observant éircles;
¢) varying educational baczgzround including traditional religious and modern
secular.institntions; d) a variety of political and ideological sectors; e)
different economic levels. These differences are expreased in the song repar-
toire, singing styles, and role and meaning of song for the singer and his
social circle.

There are specific areas documented by our data which are of special value:
A a) songs never before recorded, some of them from the oldest strata of the
‘Yiddish folk song repertoire; b) particular areas of expressive behavior scant-
11y or only‘impressionistically documented in the literature -~ for example,
detalled accounts of Purim celebrations ineluding the Purim Fov (rabbi); Purim
folk damas and parodies; traditionai preachers and wedding Jesters; learning
tunes used in the kheyder (religious primary school); street éingers and broad-
side ballads; songs and singing in modern social contexts in Fastarn Europe
(secul;r schools, political parties and soecial Qovemgnts, youth groups, literary'
and musical cirecles, ete.); in the ghettos and camps during the Holocaust
period; and in the Jewish immigrant éommnnities in Neﬁ York City as early
as 19103 accounts of the transmission of songs from America to Burope in the
case of one sihger who spent three years in New York between 1910 and 1913, returned
to Europe, and finally.settied in New York in the 1950's. .As a result, our
specific approach and our analysis to date do not begin to exhaust the possible
avenue) for research inherent in our data, It is our hope that this material
will be used for theses, dissertations, and other research efforts.

This collection is further enhanced by thé ways in which the material was
gathered and indexed. The use of tape and video recordings ensure an accurate

record while the field guides provide systematic and comparable coverage. The
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trained field workers were able to conduct all interviews in Yiddish, the verna-
cular of the singers. The transcriptions of langﬁage and rmusic are also informed
by carefully worked out principles. 'Indexing procedures assure that this vast mass
of material can be easily used.

A major result of tﬁis project is thus the collection, preservation, and
cataloguing of data, largely ignored previously, on traditional singing, songs,
and singers, in Egst Europeaﬁ Jewlsh society during the first half of the twen-
tieth century in %ﬁropeyduring the Holocaust, and in the early days of settle-
ment in North America. Given the urgent character of this research on the last
living links with 014 World Jewish communities, the collection is of speeial
value,
The project is of potertial value to the field of folklore and ethno-
msicology in general, especially with reference to:
1) our methods of gatharing data 7analyzing song and singing as a system-
atic domain of expressive behavior; |
2) the integration of musteal and cultural data’and concerns in the
analysis;
3) the comprehensive and detailed portrait of one community of traditional
singers, their milieu, ;epertoire, and music performance system, and the
opportunity this portrait‘p}ovides for comparative and interethnic studies;
L) the theoretical implications of the musical transcriptions and analysis.
For instance, we printed special large sheets of stave paper to enable us to N
tfanscribe an entire melodic unit on one line and to arrange each repeated
singing of that unit on each stave below, This facilitates comparison éf
the singing of stanzas within a>song or across songs and allows us to pin-

point the precise points of variation.
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Imoact
I. DNew data base

The projec£ provides a new kind of data bage for the study of East European .
Jewish song and ‘singing, a growing area of interest, as reflected by new courses
in this area, student research projects, theses, and dissertatiqns. With this
in mind, we have srranged with Dr. Dieter Christensen,vChairman of the ethno-
musicology program at Columbia University, to deposit copies of the tapes and
tape indices in the Ethnomusicology Archive at Columbia Unviersity, where there
are interested g?aduate students and excellent listening facilities., A similar
arrangement is currently being worked out with the ethnomusicology program ati
Weslyan University where Dr. Mark Slobin offers a Yiddish Folk Musie courss
based in part on the project data. In this way, ethnomuéicologiéts in other
areas will have an 6pportuﬁity to study this material; East European Jewish song
méterial will be able to figure more fully in cross;cultural studies of folksong
performance; and our methods of study will be utilized and refined by others
working in the field. |
II. Pool of trained personnel

As a result of this project there are now 15 trained fieldworkers, 2 music
transcribers, and 2 Yiddisﬁ transcribers who are using their training and skills
in their own research and in other research projects:

1. The Oral History of Holocauwst Survivors project at the American Jewish
Committee has utilized some of our interviewers;

2. Jil1 Ggllérman, who is video~taping Hasidic dance, atténded one of our
courses, is interested in our approach and has utilized student field reports

and one of our music transcribers;
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3. Dr. Diane Roskies, an educational psychologist, is working on tradi-
tional primary education among East European Jews and will utilize our intervisws
on early childhood, socialization, and song used to teach the alphabet, counting,
and the Hebrew-Arsmaic language; |

k., Janet Elias is completing a masters thesis on East Furopean Jewish
instrumental musicians at Bar Ilan University in Israel, and has found our general
approach as well as our survey of the Yiddish music‘literatnre and archive hold-
ings useful;

- 5.Dr.Gertrude Dubrovsky, who is forming an archive of material pertaining to
the Farmingdale community, has found our nethods of processing the material useful
" and has adopted our personal history forms, tape identification and tape index
procedures{

6. FEtienne Phipps, a graduate student at the University of Pennsylvania,
is using our study as a model for a similar ethnographic study of Sephardic
Jewish singers and will thus produce valuable comparative material for studying

intracnltural variation across different Jewish groups ;

T. Shifra Epstein is writing a dissertation on contemporary Purim celebrations

and is using our field reports and interviews regarding Purim;

8. Sonia Friedman, at Teachers College, Columbia University, is completing
a masters thesis on a social network of Yiddish singers at a senior citizens club
based on data she gathered in connection with the project ;

9. In her column on Yiddish folksong in the Sunday Forward newspaper, E. G.
Mlofek has published songs we recorded which had not besn previously reported at
all or in as full a form. She utilizes our song material for her own compara-
tive and historical studies of individual Yiddish songs.

10. Dr. Mark Slobin is utilizing project data in his investigations inté

the musical aspects of Yiddish song.

—pT—
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III. Resources for teaching

This project made it possible to offer three advanced seminars in Yiddish
ethnomusicology at Columbia University and the Max Weinreich Center for Advanced‘
Jewish Studies,-and to continue to offer such courses. In addition, Dr. Mark
Slobin initiated a Yiddish folkmusic course at Weslyan Unive?sity, and has made
full use of our documentary field recordings for his classes. Barbara Kirshen-
blatt-Gimblett has often utilized the project singers in Yiddish folklore courses
taught at the University of Pennsylvania and Columbia University. Rosaline
Schwartz has also utilized owr singers in the classroom, when teaching Yiddish
folklore and literature at the City University of New York. |

Several of our research éssistants, students and colleagues have drawn on
our collection for making demonstration tapes for class presentations, and our
videoﬁapes are available for the same purpose. Our survey of the literature will

provide the basis for a Reader in Yiddish Ethnomsicology and bibliography of

Yiddish song and musie scholarship. Students presently assisting Barbara
Kirshenblatt-Gimblett in the teaching of these courses .will, in time, be guali-

fied to teach in this area themselves.

IV. Resources for pﬁblic prograﬁs

Colloguia and Conferencés: Two annual Yiddish Folklore Presentations held
at Columbia University during the spring of 1974 and 1975 featured our tradi-
tional singers for a general asudience. The 1975 presentation drew ovar 400 people.
Our fieldwork will also provide a basis for selecting performers to represent the
American Jewish community at the Smithsonian's Festival of American Folklife
during the summer of 1976. At the Yiddish Studies Colloquium sponsored by the
Max Weinreich Center and Columbia University (spring 197h) project singers and

research assistants were utilized in sessions designed to demonstraie how effec-




tively informants can be used in the classroom to enrich the teachiné of lang-
vage, literature, and culture. We presented one of the singers and the research
assisfant who had worked with him in two special programs for University of
Penasylvania students and faculty. Fortunately; we are able to videotape those
performers we bring to the University of Pennsylvanla ana hope to continue to

do so. Our sound recordings have already been used fo§1radlo programs (WBAI and
WEVD) and we hope to make the videotape available for public broadcast and

classroom use,

V. A humanizing experience

Thisbproject was a humanizing experience for all those whe participated.
Tt involved long and close relationships between researchers and informants,
brought sﬁudents into first hand contact with the last living links to 01ld World
Jewish copmunities; and, in training them to work with live subjects, made it im-
possible for any of us to lose sight of the essential human element in our resesrch.
One of our singers even composed a song in honor of the wedding of her interviewer
and proudly perfofmed it for the assembled guests. The experience of playing a
central role in transmitting and preserving knowle@ge about their songs and
culture was important for the singérs too. They derived satiéfaction from their
contact witﬁ young people who expressed such interest in them, the opportunity to
share and preserve their life experience and knowledge, and the chance to play an
impbrtant role in research aﬁd education.

Concern with the aesthetic and affective dimensions of this important ex-
pressive domain and our attempt to analyze songs and singing in the context of the
singers personal 1life and broader sbcial milieu has contributed to our success in

integrating social scientific and humanistic coneerns and methods.




Status

I. Continuation of present project

The data nécessary for our analysis have been gathered, processed,
catalogued, and partially analyzed. As unique opportunities arize to record
articulate singers on subjects as yet rarely documented, we continue tp inter-
view them. Our major concern now, however, is to revise preliminary case
. studies, complete the anaiysis, and publish oﬁr findings in book form. Towards
this end, Dr. Mark Slobin, who is on sabbatical during the fall of 1975 from
Weslyan University, is working with Bafbéra‘Kirshenblatt—Gimblett on the anal-
ysis of tunes and the completion of a case study, and with E, G. Mlotek on the
ennotation of selected songs. During the spring of 1976, Barbara Kirshenblatt-
Gimblett will conduct an advanced seminar in Yiddish folklore in which students
will bé able to continue with the analysis of project data. We plan to apply
to the National Endowment for the Humanities for funds to complete the analysis

and prepare the manuscript for publication.

II.' Related undertakings

We plan to apply to The Folk Arts Section of the National Endowment on the
Arts and the New York State Council on the Arts for funds for three projects:

1) a series of records based on our collection to include record§ devoted
to a.single singer; a type of song (khezder and chiidren; historical and topical
ballads; wedding Jester and preacher songs and parodies; etc.); samplers of
singers and songs representing the broadést range‘of styles and genres; and
records of versions and variants of selected songs to indicate éhe nature of

variation within the tradition.
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2) a8 series of videotapés of our singers and of instrumentalists in an
informal interview format. These videotapes of the singer and his songs are
;ntended to preserve the record for future research into the kinaesic aspects of
song performance and to share our findings witﬁ a broader audience of students
and laymen, thfough the use of these videotapes in the classroom and on public.
networks. This videotaping will hopefully be coordinated with Barbara Kirshen-
blatt-Gimblett's work in selecting and presenting Jewish performers at the
Smithsonlan's Festival of American Folklife.

3) a series of special programs and events utilizing traditional perfor-
mers and presenting them to a general audience, aiong the lines of the Yiddish
Folklore Presentations hsld in 1974 and 1975.

In time,'we,plah to apply to the National Endowment for the Humanities for
funds to do a study comparahlevto the present one on Jewish instrumental musi-
cians. Preliminary interviewing has indicated an especially rich area for study
which is in dangef of never receiving attention because of the advanced age and

paucity of surviving 0ld World Jewish instrumentalists.

Anticivated dissemination of results

Because of the vastness of the data gathered, the scope of the stﬁdy, and
our desire to do justice to the in-depth studies of individual performers, we
havé found it practical to publish the findings in parts. The first major publi-
cation will be an in-depth case study and analysis of Lifshe Shaechter Widman;
who stems from the Bukovina and ¥ our oldest singer. This study should be
ready for publication by January 1976.

Projected are the revision and publication of case studies of the other
singers interviewed in depth and a separate monograph concerning methods, pro-

viding all fieldguides and tools, and integrating the findings. Two other case
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studies should be ready for'publication ty June and August 1976 respectively.
The production of records and.videotapes are.contingent upon funding. Ws
are trying to carry these two projects on from June 1976 throuzh the following

year. The Reader in Yiddish Fthnomusicologr and the Bibliogravhy of Yiddish

Polklore, which will include song and musie, are both based oa this project.

They are nearing completion and shouid appear by September 1976.

Note:

The coworker, Beatrice Silverman Weinreich, participatad in all phases of tha

project, GShe focused on the preparation of fieldzuides.
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