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EASTERN-YIDDISH FOLK SONG IN EUROPE: 

AN ANNOTATED BIBLIOGRAPHY 

 

Michael Lukin, Hebrew University of Jerusalem 

 

An abridged version of this bibliography appeared as part of: Feldman, W. Z., Lukin, 

M. “East European Jewish Folk Music,” In: Seidman, N. (ed.), Oxford Bibliographies 

in Jewish Studies. New York, 2017, 86 pp. DOI: 10.1093/OBO/9780199840731-

0155. 

 

The present bibliography adheres to the following definition of Eastern-Yiddish folk 

song (Lukin 2020): songs governed by a distinctive folklore aesthetics, rooted in the 

creative freedom of improvisation within a traditional canon; thus differing from 

either the products of the elite culture or from the media-driven popular repertoires. 

These songs were primarily orally transmitted within the vast community of Eastern-

Yiddish speakers in Europe, and existed in multiple poetic and musical versions. This 

definition dictates the exclusion of musical works of literary, individual or 

professional origin, such as artistic compositions, arrangements of Yiddish material, 

Holocaust songs, Yiddish Theatre songs and other purely popular genres. Para-

liturgical chants - zmires, nigunim - and their study are cited only if they include a 

significant Yiddish lingual component. 

 

1. SONGS 

 

1.1 Commercially Released Field Recordings 

 

Bogdanski, Majer. 2000. Yiddish Songs, [CD]. Middlesex: Jewish music heritage 

recordings. 

Songs performed solo by an extraordinarily talented folksinger that grew up in 

a traditional family in Poland. 

 

Chad gadya: One Kid. 2001. Edited from field and archive recordings by Abraham A. 

Schwadron, Washington, DC: Smithsonian Folkways. 

CD originally issued as a vinyl record on Folkways Records (FR 8920) in 

1982. Field recordings of solo performances of the traditional Passover song, sung 

according to various traditions, including Yiddish.  

 

Grözinger, Elvira and Susi Hudak–Lazić. 2008. “Unser Rebbe, unser Stalin...”: 

jiddische Lieder aus den St. Petersburger Sammlungen von Moishe Beregowski 

(1892-1961) und Sofia Magid (1892-1954). Wiesbaden: Harrassowitz. 

Field recordings, made on wax cylinders by the ethnographic expeditions in 

the 1920s and 1930s in the Soviet Union. Accompanied by musical transcriptions, 

songs' texts and detailed documentation. Although many recordings are of poor 

quality, this publication represents extremely rare materials. 

 

Historic Collection of Jewish Music, 1912-1947. 2001-2013. Vol. 1: Materials of J. 

Engel Ethnographic Expedition 1912; Vols.2-3: Materials from the Zinoviy Kiselgof 

Collection – Religious Songs, Jewish Folk Music and Theater; Vols. 4-5: Hasidic and 

Klezmer Music from the An-ski Expeditions (1912-1914);  Vol. 6: The First Folklore 

Expeditions of Moisei Beregovskii, 1929-1930 – Kiev, Odessa, Belaia Tserkov, 
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Slavuta;  Kiev: Vernadsky National Library of Ukraine; Institute for Information 

Recording. 

An extremely rare documentation of all types of Jewish folk music from the 

Ukraine. The recordings, originally made on wax cylinders, are of informants in their 

natural surroundings. The accompanying material is limited. Most of the Yiddish 

songs appear in Volume 6, an enhanced CD, which contains both regular audio tracks 

recorded from original wax cylinder recordings and the image files of the original 

protocols. This is a one of a kind documentation, done by the greatest researcher in 

the field. Booklet includes informative articles by Lyudmilla Sholokhova. 

 

Mazor, Yaakov. 2004. The Hasidic Niggun as Sung by the Hasidim. 2 CDs, 

Anthology of Music Traditions in Israel, 17. Jerusalem: The Hebrew University, 

Jewish Music Research Centre. 

Two compact discs with 47 tracks that represent the Hasidic musical tradition 

as it developed in the second half of the twentieth century, primarily in Israel, in 

dynasties of Bobov, Boyan, Bratslav, Gur, Dzhykev, Vizhnitz, Lubavich, Modzhitz, 

Nowy Sacz, Kloyzenberg and Karlin. The set includes three excellent examples of the 

traditional Yiddish badkhones. The accompanying explanations are in Hebrew and 

English.  

 

Nirenberg, Mariam. 1986. Folksongs in the East European Jewish Tradition from the 

Repertoire of Mariam Nirenberg, [CD], Selections from the Max and Frieda 

Weinstein Archive of YIVO Sound Recordings. New York: Global Village Music. 

The booklet contains highly enlightening and informative articles by M. 

Slobin and B. Kirshenblatt-Gimblett. This classic collection of recordings from 

various years, made by the same performer, is a representative selection of different 

genres of songs.  

 

Rubin, Ruth, ed. 2001. Jewish Life: the Old Country [CD, released also as an 

accompanying sound recording to Yiddish Folksongs from the Ruth Rubin Archive, 

2007], Washington, DC: Smithsonian Folkways.  

29 recordings of very good quality of songs, melodies and klezmer segments 

recorded in the United States, of Jews from the Ukraine, Galicia, Belarus, Poland, 

Lithuania, Bukovina and Bessarabia. Included are short examples that help to become 

acquainted with the genres. 

 

Schaechter-Widman, Lifsche. 1986. Az di furst avek: a Yiddish Folksinger from the 

Bukovina, [cassette]. New York: Golbal Village Music. 

Another classic collection by an expert in the field of the Yiddish folksong, it 

is accompanied by a booklet that includes the song lyrics. 

 

Treasure of Jewish culture in Ukraine. 1997. Reproduced from phono cylinders 

recorded in 1912-1945, [CD], Kiev: Institute for Information Recording; Vernadsky 

National Library of Ukraine. 

The uniqueness of the represented materials compensates for the poor quality 

of sound of a few items and for digitization problems caused by the inferior condition 

of the cylinders; some recordings are cut off at the beginning and end, and some are 

difficult to transcribe.  
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1.2 Archival Resources 

 

[Archival Recordings], Canadian Museum of History (CMH), Ottawa. Audio-Visual 

Archives. [online catalogue: https://catalogue.historymuseum.ca/]. 

 The hitherto unexplored collections of approximately 2,000 Yiddish songs, 

from East European Jews and their descendants. They were recorded mainly during 

the 1970s and 1980s by Ruth Rubin, Dov Noy, Anna Feldman and Barbara 

Kirschenblatt-Gimblett in Canada, The recordings are not digitized and not 

catalogued, but some finding aids are available. More than 1,200 songs constitute the 

Dov Noy Sound Recordings Collection, 1972–1973, 148 audio reels. AV2001–4; 

Sound Recordings Boxes 152–153. 

[Archival Recordings], National Library of Israel (NLI), Jerusalem. Sound Archives 

[online catalogue: https://web.nli.org.il/sites/NLI/english/Pages/default.aspx]. 

The largest recorded collection of various genres and styles of Eastern-

European Jewish folk music. Approximately 1,500 hours of field recordings, 

primarily from Israel and the United States, of Eastern European Jews and their 

descendants performing Yiddish folk songs, nigunim and prayer melodies. The 

archive includes copies of the Ruth Rubin and the Ben Stonehill collections, both 

preserved in the United States. Most of the recordings are catalogued and have free 

online accessibility; the search is conducted mainly in Hebrew. Altogether the archive 

has approximately 40,000 hours of Jewish and Israeli music, from all traditions and 

styles and in a wide range of formats. Since the same catalogue incorporates over 

25,000 records of analytically catalogued printed and commercially recorded Yiddish 

songs, it is recommended to apply the “Resource Type” filters when searching for the 

field recordings. 

 

Meir Noy Yiddish Song Collection, National Library of Israel (NLI), Jerusalem. 
[see: https://web.nli.org.il/sites/NLI/English/music/PersonalMusicWebs/Noy-Collection/Pages/About.aspx] 

The largest collection of published and handwritten Yiddish song texts and 

tunes, including approximately 15,000 different versions of songs. Most parts of the 

collection are catalogued online in Hebrew letters. Each catalogue record contains the 

bibliographic reference, authors’ names (for composed songs), title, incipit, English 

Library of Congress subject headings, and sometimes a few keywords.  

 
 

Beregovskii, Moisei. [Archive]. Proofs, typescripts, manuscripts, card-files, 

photographs. 1934-1960. Russian Institute for Art History (РИИИ), f. 45 opis 1 ed. 

khr. 1-77. 

The private archive of the prominent scholar of Jewish music, a large part of 

whose works, written in Yiddish and preserved as typescripts in this archive, have yet 

to be published. For the study of Yiddish folk songs, especially important is the 

typescript “Di muzikalishe oysdruk-mitlen fun der yidisher folks-lid,” 1948, ed. khr. 

38. 

 

Evreiskii muzykal’nyi folklor (Jewish Musical Folklor), “Fond 322”. Institut rukopisi 

Natsional’noi biblioteki Ukrainy imeni V.I. Vernadskogo (Manuscript Institute of the 

Vernadsky National Library of Ukraine).  

3147 items documenting various Jewish repertoires from the period of 1903–

1947, mostly from Ukraine and partly from Belorussia: field recordings, music 

transcriptions, music manuscripts. 

 

https://catalogue.historymuseum.ca/
https://web.nli.org.il/sites/NLI/english/Pages/default.aspx
https://web.nli.org.il/sites/NLI/English/music/PersonalMusicWebs/Noy-Collection/Pages/About.aspx
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Kabinet evreiskoi kul’tury Akademii nauk USSR (Cabinet for Jewish Culture of the 

Academy of Sciences of the Ukrainian Soviet Socialist Republic), “Fond 190”. Institut 

rukopisi Natsional’noi biblioteki Ukrainy imeni V.I. Vernadskogo (Manuscript 

Institute of the Vernadsky National Library of Ukraine).  

Uncatalogued and quite disordered collections of folk-songs, liturgical songs, 

klezmer segments, manuscripts by J. Engel and Z. Kiselgof on the Jewish folk music, 

among various materials related to other topics of Jewish culture, in total 341 folders. 

 

YIVO Archival Collections. YIVO Institute for Jewish Research, New York, 1926-. 

Among the 1,800 collections held at the Archives, comprising an estimated 

23,000,000 documents, many materials are related to all kinds of music. The most 

important collections are being digitized and put online, the detailed finding aids are 

available at: http://yivoarchives.org/. Especially important are the pre-WWII musical 

scores in manuscript.  

 

1.3 Texts and Tunes Published in Periodicals 

 

Am Urquell (Der Urquell). Edited by Friedrich Salomo Krauss. Berlin, 1890-1898.  

The first journal to publish Jewish folk tunes, which were mostly sent by 

readers.  

 

[Forverts]. Mlotek, Chana and Yosef. “Leyener dermonen zikh lider.” Forverts. 

1970-2010.  

Altogether some 1800 song texts were published in the weekly section 

“Leyener dermonen zikh lider” of the American Yiddish newspaper Forverts. See 

also: Rogow, David and Samuel Goldenberg. “Index to 'Readers Recall Songs' 

(Forverts).” YIVO-bleter, New Series 4 (2003): 287-366.  

 

Mitteilungen der Gesellschaft für jüdische Volkskunde, after 1923: Jahrbuch für 

juedische Volkskunde. Edited by Max Grunwald. Wien, 1898-1925. 

A very important source that documented texts and melodies; often the only 

documentation of songs or versions that were never published elsewhere. 

 

Ost und West: Illustrierte Monatsschrift für modernes Judentum. Edited by Leo Winz. 

Berlin, 1901-1923. 

Published artistic arrangements of Jewish music, including folksongs and 

Hasidic nigunim. 

 

Der Jude. Berlin: Jüdischer Verlag, 1916-1928.   

The music section of this journal published primarily arrangements by Arno 

Nadel; some of the melodies were sent by readers and were published here for the 

first time. 

 

Di tsayt: teglikhe nats.-sotsialistishe arbeyter tsaytung. New York, 1920-1922.  

In the weekly supplement the folklorist A. Litvin (pseudonym of Shmuel-Leyb 

Hurvits) published folksongs from his own collection, usually accompanied by 

footnotes and musical notes. 

 

Yeda-am: bama lefolklor yehudi. Edited by Yom-Tov Lewinsky and Gideon Kressel. 

Tel-Aviv, 1948-. 

http://yivoarchives.org/
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Includes broad discussions of many segments of the Jewish musical folklore, 

accompanied by comparisons of versions and bibliographic references. 

 

Tatslil: lemehkar hamusika ulebibliografiya. Edited by Moshe Gorali. Haifa, 1960-

1980. 

Devoted entirely to music; various matters of Yiddish folksongs, nigunim and 

klezmer are discussed in research articles. 

 

Sovetish heymland. Edited by Aharon Vergelis. Moskva, 1961-1991. 

An important source for song documentation throughout the Soviet Union, 

although folksongs were published here infrequently. 

 

1.4 Printed Collections Containing Melodies 

 

Beregovskaia, Eda. 1994. Arfy na verbakh: Prizvanie i sudba Moiseia Beregovskogo, 

(Harps on the Willows: the Mission and Fate of Moisei Beregovskii), edited by Asar 

Eppel. Moscow and Jerusalem: Jewish University and Gesharim Press.  

A facsimile of twenty-three tunes of unpublished songs from the second 

volume of Beregovskii’s Anthology (see Beregovskii 2013); texts and music of a 

purimshpil; the introduction to the fifth volume (ibid.); and biographical information 

on Beregovskii, including his correspondence, reminiscences about him, and a 

remarkable document containing of his dissertation defense at the Moscow 

Conservatory in 1944, including questions by his examiners Klezment Kvitka, 

Dobrushin and others. Published by Beregovskii’s daughter Eda.  

 

Beregovskii, Moisei (Moshe/Moyshe). 2000. Old Jewish Folk Music: The Collections 

and Writings of Moshe Beregovski. 2d ed. Edited and translated by Mark Slobin. 

Judaic Traditions in Literature, Music, and Art. Syracuse, New York: Syracuse 

University Press.  

First published in 1982 (Philadelphia: University of Pennsylvania Press).  

A reprint of two books (Yidisher muzik folklor (Jewish Musical Folklore), 

Volume 1, Moscow, 1934 and Evreiskie narodnyie pesni (Jewish folk songs), ed. S. 

Aksiuk, Moscow, 1962, Russian texts translated into English) and an English 

translation of three articles. The editor's comments and his introductions enable the 

English reader to delve into the ethno-musicological discourse in the field and make 

accessible research done a quarter of a century ago during the Communist regime. 

  Yidisher muzik folklor, 1934, reviewed: 

Magid, Sofia. “Evreiskii revoliutsionnyi fol’klor (Jewish Musical 

Folklore),” Sovetskii fol’klor 2–3 (1936): 397-408. 

Rabinovich, Israel. “Yidish-muzikalisher folklor in sovetish-yidisher 

folkloristik,” Di Tsukunft – The Zukunft, New York, 47/2 (1942): 111-

115. 

 

 

Beregovskii, Moisei. 2001. Purimshpili: evrejskie narodnye muzykal'no-teatral'nye 

predstavlenija (Jewish folk Music-Theater Plays). Kiev: Dukh і Lіtera. 

The only full documentation, including words and tunes of all recitatives and 

songs from different variants, of the musical design of six folk plays for Purim. The 

introductions (pp. 7-154) are in Russian, the music is a facsimile of the manuscript, 

and the texts (pp. 154-636) are transcribed into Latin characters. Includes a list of 
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published and unpublished works by Beregovskii, and a biographical survey on him, 

written by his daughter, Prof. Eda Beregovskaia. The Yiddish translation of the 

Introduction and the purimshpil “akeydes Yitskhok” were published in Yivo-bleter, 

naye serie, 4 (2003): 93-137. 

 Reviewed:  

Slobin, Mark. “A por verter vegn Beregovskis arbet iber purim-

shpiln,” Yivo-bleter, naye serie, 4 (2003): 89-93. 

 

Beregovskii, Moisei. 2007. Mjod i slezy: evrejskie narodnye pesni iz sobranija 

Moiseja Beregovskogo; honik un trern: yidishe folkslider (Honey and Tears: Jewish 

Folk Songs from the Collection of Moisei Beregovskii). Ed. A. Frenkel, E. and E. 

Khazdan; translations from Yiddish E. Baevskaia and M. Jasnov. Sankt-Peterburg: 

Evrejskij obshhinnyj centr Sankt-Peterburga. 

Russian and Yiddish texts as well as tunes of twenty-five songs from the 

second volume from Beregovskii’s Anthology (see Beregovskii 2013). Twenty-three 

of the songs were published in Beregovskaia 1994. Short annotations include 

performers’ names, affiliations, ages, places of residence, and performance dates. 

 

Beregovskii, Moisei. 2013. Evreiskii muzykalʹnyi folʹklor v 5-ti tomakh na CD-diskakh 

(Jewish Musical Folklore in 5 volumes on 5 CDs). Kiev: Dukh i Litera. 

Scanning of the monumental work, devoted to a comprehensive description of 

three large repertoires of Jewish folk music from Eastern Europe (primarily from the 

Ukraine): various types of Yiddish folk songs, including the Purimshpil (a folk 

musical play), the singing of Hasidic nigunim without words, and klezmer melodies. 

The published materials were scanned from the printed matter; the unpublished ones - 

from the manuscript. The unpublished second volume, devoted to the traditional 

Yiddish folk song is represented only partially – without the Introduction (in Yiddish) 

and the notes to the songs (in Russian). The collections of Beregovskii, one of the 

major researchers of Yiddish musical folklore who focused primarily on the secular 

repertoires from the Ukraine, are especially important. This was due to the precision 

of his musical transcriptions - as opposed to other transcriptions not intended for 

research - and since this great scholar was one of those very few, who succeeded in 

documenting live traditions from the informants in their natural surroundings. Unlike 

Idelsohn, Beregovskii usually refrained from copying sources that were published 

before him, and relied only on field recordings and manuscripts collected in 

ethnographic excursions.  

 

Beregovskii, Moisei and Fefer, Itsik. 1938. Yidishe folks lider. Kiev: Melukhe farlag. 

 Most of the approximately 250 songs in this publication, oriented for the 

general public, were copied from collections published by Y. L. Cahan and M. Kipnis, 

albeit with no reference to them. Also contains a few Soviet songs whose texts are 

adapted to old traditional tunes. 

  Reviewed: 

Rabinovich, Israel. “Yidish-muzikalisher folklor in sovetish-yidisher 

folkloristik,” Di Tsukunft – The Zukunft, New York, 47/2 (1942): 111-

115. 

 

Bohlman, Philip V. and Otto Holzapfel. 2001. The Folk Songs of Ashkenaz. 

Middleton, WI: A-R Editions. 
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 An anthology of German songs and their Yiddish counterparts, a few of which 

are transcribed from archival audio-recordings from Deutsches Volksliedarchiv 

(DVA), Freiburg and National Library of Israel (NLI), Jerusalem. Aims to emphasize 

how the songs of Western and Eastern Yiddish speakers share common features with 

German songs. Most of the songs are represented in multiple versions and 

accompanied by detailed commentaries.   

 

Brounoff, Platon. 1911. Jewish Folks Songs: First Volume...: 50 Songs: for Middle 

Voice and Piano Accompaniment. New York: Charles Harris Music Publisher . 

The first collection to include a representative selection of texts and melodies 

that were transcribed, according to the editor, from four informants. The great 

similarity between the texts of these songs to those published in Ginzburg-Marek's 

collection (1901) gave rise to suspicions about the accuracy of testimony regarding 

transcriptions from informants. 

 Reviewed: 

L. Vilenski [Yehude Leyb Kahan]. “Yudishe folkslider,” In Der 

pinkos. Edited by Shmuel Niger, Vol. 1: 355-366. Vilne: Kletskin, 

1913. 

 

Cahan, Jehuda Leib, ed. 1938. Yidisher folklor: unter der redaktsiye fun Y.L. Kahan. 

Shriftn fun Yivo; naynter band, filologishe shriftn. Vilne: Yivo. 

One of the first scientific editions of Yiddish folksongs: texts for 203 songs 

collected within the framework of YIVO's Ethnographic Committee activities and 

arranged according to Cahan's thematic classification; footnotes by Sh. Z. Pipe and 

information on place of transcription; musical notes for 88 songs and 15 purimshpil 

fragments.  

 

Dvilanskii, Arkadii. 1996. Muzykal'nyj evrejskij fol'klor Belarusi [Jewish Musical 

Folklore of Belorussia]. Mohilev: Belfort. 

Due to the lack of any comprehensive documentation of Yiddish folksongs 

from Belarus before the Holocaust, this collection is one of the few sources from that 

area after the war. Some of the songs were transcribed from informants, while others 

were copied from printed publications. Mainly local variants of well-known songs, 

aiming to document the remainders of the tradition.  

 

Engel, Joel. 1912. Jüdische Volkslieder. 2 vols. Moskva: J. Engel. 

Two volumes with 20 songs altogether, arranged by the composer for voice 

and piano; the songs were also published individually as sheet music. 

 

Gorali, Moshe, Gideon Almagor & Moshe Bick, eds. 1970-1974. The Golden 

Peacock: Yiddish Folksongs. Collected and edited by Moshe Gorali,. Vols. 1-2. Haifa: 

The Haifa Music Museum and A.M.L.I. Library Publishing House. 

100 songs collected after the Holocaust by the ethnomusicological department 

of the Haifa Museum of Music and Ethnology and by Ruth Rubin. The selection was 

made with the assistance of Meir Noy and with the intention to include only the never 

previously published materials. The few footnotes are most informative. 

 

Idelsohn, Abraham Z. 1932. The Thesaurus of Hebrew Oriental Melodies. Vols. 8-10, 

Leipzig: Hofmeister. 
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Reprinted: New York: 1973 Ktav Publishing House, ; Cedarhurst, NY:  Tara 

Publications, 1999. 

The last three volumes in the monumental Thesaurus by A. Z. Idelsohn (1882-

1938), pioneer of Jewish ethnomusicology, are devoted to three repertoires of 

Eastern-European Jewry: prayer melodies, Yiddish songs and Hasidic nigunim. 

Examining the three together enables one to study their likenesses and differences at 

close hand. The melodies were copied from sources that had previously appeared in 

print or in manuscript, together with transcriptions that were made from hearing or 

from memory outside of Eastern Europe. They are accompanied by introductions that 

shed light on the musical components of each of the repertoires and on the historical 

background of their development. Volume 9 contains 758 songs, some transcribed 

from informants, but most of them copied from previously published collections. 

They are arranged according to musical modes, rather than according to the texts-

based thematic classification that is widely accepted in other collections. Also 

includes some Hebrew zemirot and Hebrew Zionist songs, as well as some songs from 

the Yiddish theatre. Volume 10 contains several Hasidic chants with Yiddish words.  

Reviewed:  

Schleifer, Elyiahu. 1986. “Idelsohn’s Scholarly and Literary 

Publications: An Annotated Bibliography.” In The Abraham 

Zvi Idelsohn Memorial Volume, ed. Israel Adler, Bathja Bayer 

and Eliyahu Schleifer. Yuval, 5: 53-180. 

 

Karnes, Kevin C., ed. 2014. Jewish Folk Songs from the Baltics: Selections from the 

Melngailis Collection. Middleton, Wis.: A-R Editions, Inc . 

An annotated edition of the songs documented by the Latvian 

ethnomusicologist Emilis Melngailis (1874-1954), and discovered only recently. 

Although his activity was not devoted to the Jewish heritage, the sixty four melodies 

that he documented in the Baltic lands from 1899 until approximately 1950 are an 

important addition to the mapping of the Jewish musical folklore from Eastern 

Europe.  

 

Kaufmann, Fritz Mordekhai. 1920. Die schönsten Lieder der Ostjuden. Berlin: 

Jüdischer Verlag. 

Aims to acquaint the German audience with the Eastern European traditions. 

A wide range of song types, topics, and contexts of performance: lullabies, religious, 

children, youth, soldiers, and other songs. Six of the forty-seven songs are published 

here for the first time. Texts are in Hebrew characters with transcriptions representing 

dialectic pronunciations; short footnotes in German. 

 

Kipnis, Menakhem. 1930. 140 Folks-lider fun Zimra Zeligfelds un M. Kipnises 

kontsert-repertuar. Warsaw: A. Gitlin. 

The songs are chosen according to their suitability to the concert programs of 

the famous duo Kipnis-Zeligfeld that performed throughout Poland in the Interwar 

period. The two parts comprising this collection had been published previously, in 

1918 and 1925. Yiddish texts and melodies without accompaniment. It is possible that 

the fans' preferences led to the inclusion of many multi-lingual songs as opposed to 

very few ballads or religious songs.  

 

Kiselgof, Zusman. 1914. Lider-zamelbukh far der yidisher shul un familiye. 4th ed. 

St.-Peterburg: Juwal. 
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Intended to meet the educational needs of the Russian Jewish intelligentsia; 

includes artistic arrangements of the songs for voice or choir and piano. Of the eighty-

five songs, approximately fifty are folksongs that were documented through the 

activity of the “Jewish Music Society”. 

 

 

Kotylansky, Chaim. 1944. Folks-gezangen… A Collection of Chassidic Songs and 

Chants, Yiddish-Ukrainian Folk Songs and Shteiger-Lieder. Los-Angeles: Published 

by the Chaim Kotylansky Book Committee together with the Folks-Farlag 

Alveltlicher Yiddisher Kultur-Farband “YCUF” . 

Thirty-seven songs of Ukrainian Jewry from the editor's own repertoire 

arranged for voice and piano, mostly with religious content or context. An important 

source for the research or religious folksongs; approximately half the songs are 

multilingual, including several nigunim attributed to R' Levi Yitzchak of Berditchev. 

 

Lehman, Shmuel (Lejman, Szmul). 1921. Praca i wolność, zbiór pieśni ludowych = 

Arbet un frayhayt, zamlung fun lider vos zenen entshtanen in folk… in tsarishn 

Rusland. Warszawa: Wyd. Folklor Bibliotek. 

In contrast to his predecessors, Shmuel Lehman (1886-1941) focused on 

documenting urban folklore, songs of the criminal underworld and popular music, 

which bore no connection to the traditional life style. His extensive introduction of 

thieves' songs-repertoire in Yiddish was a bold, ideologically marked step, 

questioning the very definitions of the emerging concepts of “Yiddish folk song” and 

the supposed background for the development of the singing tradition - ”The Jewish 

traditional life-style”. The accompanying information contains primarily the names 

and places of residence of the informants. 

 Reviewed: 

Shatski, Yakov. “Arbet un frayhayt: zamlung fun lider,” Bikher-velt 

(Warsaw), 1/1 (1922): 47-48. 

 

Lehman, Shmuel (Lejman, Szmul). 1928. Pieśni złodziejów z nutami = Ganovim-lider 

mit melodiyes. Warszawa: Wyd. P. Graubarda. 

Similar to the course of his other two collections (Lehman 1921 and Lehman 

1926-1933), the author highlights the secular aspects of Yiddish musical folklore and 

doubts such values as antiquity, the “spirit of the shtetl”, and consolidation of ethical 

and aesthetical virtues in the frame of the Jewish folk song. 

 Reviewed: 

Bastomski, Shloyme. “Ganovim-lider mit melodiyes: gezamlt fun 

Shmuel Leman,” Bikher-velt, naye serie (Warsaw), 2/1 (1929): 55-60. 

  

Lehman, Shmuel (Lejman, Szmul). 1926-1933. “Di untervelt in ire lider, gezamlt mit 

melodies fun Shmuel Leman (Varshe). (The Underworld in its Songs, Collected with 

Melodies by Shamuel Lehamn (Warsaw).” In Arkhiv far yidisher shprakhvisnshaft, 

literaturforshung un etnologiye. Edited by Noyekh Prilutski and Shmuel Lehman, 45-

78. Varshe: Nayer farlag. 

Another attempt at breaking the romantic stereoptype of the Yiddish musical 

folklore as a creativity of religious and traditionally-oriented Jews; very similar to the 

two aforementioned items.  

 



10 
 

Matut, Diana. 2011. Dichtung und Musik im frühneuzeitlichen Aschkenas, Leiden-

Boston: Brill. 

 An academic edition of two manuscripts from the 16th and early 17th centuries, 

containing 67 song texts in Hebrew letters. A few of them are Jewish, including Purim 

songs, excerpts of purimshpils, bride-songs, devotional songs and parodies; most are 

German songs. Twenty-two melodies, to which the latter might have been sung, are 

identified and provided. Detailed commentaries shed light on this old Western-

Ashkenazi repertoire, which possibly may resemble some of the oldest documented 

songs in Eastern Yiddish. 

 

Mlotek, Eleanor. 1977. Mir trogn a gezang! Favorite Yiddish Songs of Our 

Generation with Yiddish Texts and Music, Parallel Transliterations, Historical 

Background, Synopses, Guitar Chords. 2nd enlarged ed. New York: Workmen’s 

Circle Education Department. 

The first of three collections, produced by the greatest experts of the subject 

and based on the exhaustive archival and bibliographical research, includes more than 

100 songs, accompanied by highly precise information about their sources and by 

English translations of the texts.  

 

Mlotek, Eleanor  and Joseph. 1988. Pearls of Yiddish Song:   Favorite Folk, Art and 

Theatre Songs; With Yiddish Texts and Music, Parallel Transliterations, Translations, 

Historical Background, Guitar Chords. New York: Workmen’s Circle Education 

Department. 

 Most of the included here 115 songs are the outcome of the collective research 

project -  involving a broad net of authors, composers and informants - managed by 

the authors in the frame of a weekly column of the Yiddish newspaper “The Forward” 

on the texts and recordings sent by the readers.  

 

Mlotek, Eleanor and Joseph. 1997. Songs of Generations: New Pearls of Yiddish 

Song. New York: The Workmen’s Circle. 

The last of the three collections by the Mloteks. A large part of this corpus of 

about 500 songs contains songs that had been mistakenly described as folklore 

previously, and were identified by Mloteks as compositions by poets and popular 

composers.  

 

Mlotek, Chana, and Mark Slobin, eds. 2007. Yiddish Folksongs from the Ruth Rubin 

Archive. Detroit: Wayne State University Press. 

Musical notes, texts and accompanying information for 150 songs, melodies 

and klezmer segments, most of which were never previously published. The 

American-born Ruth Rubin (1906-2000) devoted her life to collecting and publishing 

Yiddish folk songs as sung by immigrants from Eastern Europe. Her archive, held by 

the YIVO Archives (duplicates of the recordings are held in the New-York Public 

Library, in the Library of Congress and in the National Library of Israel) consists of 

documentation of some 2000 units.  

 

Noy, Dov and Meir, eds. 1971. Yiddish Folksongs from Galicia. Offprint from 

“Folklore Research Center Studies”, Vol. 2: Shmuel Zanvl Pipe’s Collected Works. 

Jerusalem: Hebrew University. 

187 songs whose words, without melodies, were documented during the 1920s 

and 1930s in Sanok, Galicia. Most of the melodies were transcribed by Meir Noy in 
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Israel in the 1960s from Galician Jews. The songs are divided into 14 categories and 

provide a primary picture of the Galician songs-repertoire. 

 

Rubin, Ruth. 2000. Voices of a People: The Story of Yiddish Folksong. 4th ed. 

Urbana: University of Illinois Press, 2000. 

The only textbook in the field, written by a renowned American singer and 

collector; despite its popular nature, this book gives a general picture of the Yiddish 

song traditions as they were documented until the year of its first publication (1963). 

Attempts to show how the folksong is a reflection of the lifestyle: in the small town, 

among immigrants in the United States, in the Soviet Union and during the Holocaust. 

M. Slobin's introduction provides biographic information about the author and places 

the book within an academic research context. 

 

Săculet, Emil. 1959. Cînteca Populare Evreiesti = Yidishe Folks-Lider. București: 

Editura Muzicală . 

Generously expanding the definition of “The Yiddish folksong”, in an attempt to 

include as many songs as possible that were still being performed in the Romanian 

region from the 1920s until after the Holocaust. An ethnomusicological orientation 

expressed in the transposition of all 145 songs’ melodies to an identical tonic. 

Detailed introductions to the music in Yiddish and Romanian with many musical 

examples. The introduction includes a detailed review of the most common motives 

and rhythms. 

Shakhnovski, Nukhem (Natan). 1958. Lider gezungen funem folk. Paris: Farlag Natan. 

40 songs, with texts and music, collected by the author in Kremenchug, 

Ukraine, in the period between the two World Wars. These are mostly unique 

versions of the songs, whose other versions were documented also by Cahan and 

Beregovskii. 

 

Shtern, Yekhiel. 1950. Kheyder un bes-medresh. New York: YIVO. 

Although this work is not devoted to music, it does include a valuable 

documentation of texts and tunes of songs sung in traditional learning frameworks for 

all ages. 

 

Vinaver, Chemjo, comp., Eliyahu Schleifer, ed. 1985. Anthology of Hassidic Music. 

Jerusalem: The Jewish Music Research Centre. 

Intended to be a continuation to: Vinaver, Chemjo, comp., Anthology of 

Jewish Music. New York: E. B. Marks, 1955. However, differs from it fundamentally, 

due to the academic orientation of the editor, Eliyahu Schleifer, who published this 

volume according to Vinaver's draft copies and added introductions and explanations 

in Hebrew and English. Part 2 contains 70 nigunim, 5 of which are sung to Yiddish 

words. 

 

Vinkovetzky, Aharon, Abba Kovner & Sinai Leichter, eds. 1983-1987. Anthology of 

Yiddish Folksongs. Jerusalem: Magnes Press. 

The most comprehensive anthology of Yiddish songs which include 

translations into Hebrew. Inclusion of chords, English translations and Latin 

transliterations make the materials easily accessible for performance. Yet the main 

problems of this publication - such as the multiple errors in spelling, in contents and 
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in music notation, and the total absence of accompanying information to the songs - 

greatly reduce its value.  

 

Weinreich, Max, ed. 1957. Yiddish Folksongs with Melodies, Collected by Y. L. 

Cahan. New York: Yivo. 

An academic edition of the three collections published by Cahan; 560 songs, 

collected in a wide geographical area, 250 are accompanied by musical transcriptions 

made by Henry A. Russotto, according to the performances of Cahan. Commentaries, 

indices and introductions in Yiddish; the English part is limited but informative (pp. 

553-560).  

 

Zemtsovsky, Izaly and Max Goldin, eds. 1994. Jewish Folk Songs Anthology. St. 

Petersburg: Kompozitor. 

The first anthology to be published in post-Soviet Russia. It includes mainly songs 

published in various sources before the Holocaust, together with songs from the 

Beregovskii and Goldin collections, published here for the first time. Includes musical 

notes, texts in Latin transliteration and in Russian translation, general introductions 

and footnotes. 

 

1.5 Printed Collections of Texts without Tunes 

 

Bastomski, Shloyme. 1923. Baym kval: materialn tsum yidishn folklor, yidishe 

folkslider. Vilne: Farlag naye yidishe folksshul. 

The editor of this collection included only songs that had never been 

previously published. More than 300 songs are classified according to nineteen 

thematic-functional categories. Most of the songs were collected in Lithuania by 

members of the Historic-ethnographic society in Vilna. 

 

[Graubard, Pinkhas and Shmuel Lehman]. 1914. “Folks-lider, fun P. Graubard’s 

zamlungen.” In Frishman’s yubileum bukh: tsu zayn fuftsikyorikn geburtstog, 205-

215. Warsaw: Druk Internatsional. 

 Eleven texts of love-themed songs. 

 

“Mittaylungen un materialn: folklider.” 1928. Tsaytshrift (Minsk) 2-3: 784-830. 

Some one hundred fifty songs from various collections including songs from 

the collection of the Ethnographic Museum in Leningrad. 

 

Niger, Shmuel, ed. 1913. “Materialn tsum yudishen folklor.” In Der pinkos. Edited by 

Shmuel Niger, Volume 1: 377-410. Vilne: Kletskin. 

Texts of 137 songs of various types, some of them are accompanied by 

footnotes. A large part of them are children's songs and game rhymes. 

 

Noy, Dov, ed. 1991. S. M. Ginzburg and P. S. Marek: Yiddish Folksongs in Russia. 

Photo Reproduction of the 1901 St. Petersburg Edition. Ramat Gan: Bar-Ilan 

University Press. 

This seminal publication includes - for the first time in history - more than 300 

Yiddish folksongs in Hebrew characters, with Latin transcriptions. The editors' 

classification into eleven types (such as religious songs, historical songs, lullabies, 

love songs) became the frame for most publications and research that followed. 

Despite certain disadvantages - e.g. lack of information regarding the performance 
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and informants; coverage mainly of the north of the Russian Empire, slight editing of 

the songs - it reflects the state of the song tradition at the beginning of the twentieth 

century. 

The original publication (1901) reviewed: 

Landau, Alfred. 1903. “Das jüdische Volkslied in Russland.” 

Mitteilungen der Gesellschaft für jüdische Volkskunde 11: 65-80. 

Ben-Tomor [Yitskhok Leybush Peretz]. 1904. “Dos yidishe lebn loyt 

di yidishe folkslider,” Di yudishe bibliotek, (Warsaw), 2: 81-96; 3: 75-

81. 

An-sky. Sh. [Shloyme-Zanvil Rapoport]. 1909. “O evreiskoi narodnoi 

pesne (On Jewish Folk Song),” Evreiskaia starina, 3: 56-70. 

 

Pipe, Shmuel Zanvil. 1937. “Yidishe folkslider fun Galitsiye.” YIVO-bleter 11: 53-70, 

252-269. 

Forty-five texts accompanied by comparative footnotes, a precise transcription 

of date and place of documentation, and name of informant. 

 

Pryłucki [Prilutski], Noyekh. 1911-1913. Yidishe folkslider; Juedische Volkslieder. 2 

vols. Varshe: Bikher far ale . 

The first collection of folksongs written entirely in Yiddish. 197 versions of 

religious and holiday songs, ballads, and songs about death, documented in Poland 

and copied by the editor from various sources. Most of the songs are represented in 

several versions, with comparisons to German parallels in German and with special 

emphasis on lingual aspects. Many of them are known to us from this collection 

alone, and were never documented elsewhere. 

Volume 1 (1911) reviewed: 

An-sky. Sh. [Shloyme-Zanvil Rapoport]. 1911. “Novyi sbornik 

narodnykh pesen (New collection of folk songs),” Evreiskaia starina, 

4: 591-594. 

L. Vilenski [Yehude Leyb Kahan]. 1913. “Yudishe folkslider,” In Der 

pinkos. Edited by Shmuel Niger, Vol. 1: 355-366. Vilne: Kletskin. 

Volume 2 (1913) reviewed: 

Landoy, Alfred. 1924. “Bamerkungen tsu noyekh prilutskis yidishe 

folkslider,” Yidishe filologiye, 1: 151-160. 

 

Rozental, Z. and Yablonski, A., “Shirey-am” (Folksongs).” 1927. In Reshumot. Edited 

by Hayyim Nahman Bialik, Yehoshua Hona Rawnitzki & Alter Druyanow, Vol. 2, 

358-378. Tel-Aviv: Moria. 

More than 100 song texts, documented primarily in Berditchev, as well as in 

Odessa and Bessarabia. 

 

Skuditski, Zalman and Meir Viner, eds. 1933-1936. Folklor-lider: naye materyaln-

zamlung. 2 vols. Moskve: Emes; Akademiya nauk USSR, Institut evreiskoi 

proletarskoi kultury. 

A scientific edition of more than 300 texts collected chiefly in the Ukraine 

from informants and from private handwritten songbooks given to the Institute for the 

Research of Jewish Proletarian Culture in Kiev. The annotations include comparisons 

to the previously published versions and to the Slavic parallels. 

 Volume 1 (1933) reviewed: 
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Magid, Sofia. “Evreiskii revoliutsionnyi fol’klor (Jewish Musical 

Folklore),” Sovetskii fol’klor 2–3 (1936): 397-408. 

 

Vanvild, M. [Kava, Shloyme-Leyb]. 1923. Bay unz yuden: zamlbukh far folklor un 

filologiye. Varshe: P. Graubard. 

This large collection includes, in addition to other materials, texts for some 

300 soldiers' songs, children's songs and criminal underground songs, from the 

collections of Sh. Lehman and P. Graubard.  

 

2. RESEARCH 

2.1 On Song Lyrics, Tunes and Contexts 

 

Anderson, Walter. 1928. “Dos lid fun der mobilizatsie,” Filologishe shriftn 2: 401-

414.  

The research of this distinguished researcher shows how a comparative 

methodology, when it is backed by a comprehensive corpus, can be applied in the 

field. In the spirit of the historic-geographical school, attempts to reconstruct the 

origin of the song and to indicate the ways in which folklore develops. 

 

Ariste, Paul. 1932. “Etlekhe yidishe folkslider in dem lider-repertuar fun di estn,” 

Yivo-bleter, 3: 148-157. 

 Brings several texts of songs preserved in the Estonian Folklore Archive and 

compares them to Estonian parallels. 

  

Avenary, Hanoch. 1990. “Orale judendeutsche Volkspoesie in der Interaktion mit 

literarischer Überlieferung,” Bulletin des Leo Baeck Instituts, 87: 5–17. 

 Focuses on two chants, “Almekhtiger Got” and “Got fun Avrom”, and 

discusses the interrelations between literary and oral traditions. Although the article 

deals mainly with the Western-Yiddish versions, it also refers to the version of the 

latter attributed to Rabbi Levi Yitzhak of Berdichev.  

 

Baumgarten, Jean. 2008.  “Badkhonim,” The YIVO Encyclopedia of Jews in Eastern 

Europe, Volume 2, 109-110. Edited by Gershon D. Hundert, New Haven and London: 

Yale University Press.  

A general survey of the role of badkhonim in traditional weddings.  

 

Beregovskii, Moisei. 1930. “Chuzhomovni i riznomovni pisni v evreiv Ukraini, 

Bilorusii i Polshi (Foreign-lingual and Multi-lingual Folksongs by the Jews of 

Ukraine, Belorussia and Poland).” Etnografichnii Visnik, Kiev, 9: 1-24, 35-51. 

Striving to clarify the reasons for choosing a specific lingual composition, 

among them humor and religious motives, suggests classification of the Eastern 

European Jewish multi-lingual folksongs by dividing them according to 

secular/religiously orientation. 

 

Beregovskii, Moisei. 1973. “Izmenennyj dorijskij lad v evrejskom muzykal'nom 

fol'klore: k voprosu o semanticheskih svojstvah lada (The Altered Dorian Scale in 

Jewish Folk Music: On the Question of the Semantic Characteristics of Scales).” In 

Problemy muzykal'nogo fol'klora narodov SSSR: statii i materialy. Edited by Izaly 

Zemtsovsky, 367–388. Moskva: Muzyka.  

An English translation appeared in Beregovskii 2000, 549-567.  



15 
 

This description of one of the scales prevalent in Eastern European Jewish and 

in Ukrainian non-Jewish music attempts to indicate its emotional significance, on the 

basis of Yiddish folk songs, klezmer segments and Hasidic nigunim. Probably as a 

result of ideological reasons the author abstains from discussions on prayer formulae. 

 

Beregovskii, Moisei. 2003. “Yidisher muzikalisher folklor,” Di Tsukunft – The 

Zukunft, New York, 108/1-2: 19-30. 

The first four chapters from the unpublished 1938 Introduction to the Volume 

2 of Beregovskii’s Anthology (see Beregovskii 2013): “A few words about the folk 

love song”, “About recruits’ songs”, “To the melodies of the children’s songs”, “The 

characteristic of the Yiddish folksinger”. A formulation of main findings of the 

greatest scholar in the field of Yiddish folk song, corresponding courageously -- 

considering the Soviet context -- with works by Y.L Cahan and K. Kvitka, however, 

in light of that very context, without citing them. Elaborates on problems of 

periodization of song texts and tunes, their rhythmics, forms and modality, and their 

social contexts, as well as their dialogues with co-territorial traditions.  

  

Beregovskii, Moisei. 2007. “Master folklornykh pesen v zerkale ispolnitelskikh 

variantov (The Artist of Folksongs in the Mirror of Performance Variants).” A chapter 

from M. Beregovskii’s study “Musical expressive means of the Jewish folk song” 

[1948]. Translated from Yiddish and with an introduction E.V. Khazdan. In Iz fondov 

Kabineta rukopisei Rossiiskogo Instituta Istorii Iskusstv  (From the collections of the 

Manuscripts Department of the Russian Institute of the Art History). Edited by Galina 

Kopytova, Volume 4: 97–124. St. Petersburg. 

The definition of “the folk song” genre is followed by the wide discussion on 

the expression-means of performance. Comparison of performances of various 

versions of the same song leads to aesthetic evaluation of each of them, and to a 

distinction between music-focused performers and the texts-focused ones. 

 

Bystroń, Jan. 1923. “Uwagi nad dziesiȩciu pieśniami ludowymi żydów polskich,” 

Archiwum Nauk Antropologicznych Towarzystwa Naukowego Walszawskiego, 1 

Warsaw-Lvov. 

 Points to Polish parallels to several published Yiddish songs, aiming to 

demonstrate that Yiddish folk songs are embedded in the larger Polish tradition. 

  Reviewed: 

  Weinreich, Max. 1924. [No title]. Yidishe filologiye, 2-3: 204-208. 

 

Dobrushin, Yekhezkel. 1931. “Sotsiale evolutsiye fun der yidisher viglid,” Tsaytshrift, 

Minsk, 5: 257-284. 

  Argues that only some fifty lullabies are documented (at the time of 

completing his article) and that all of them belong to six key types. Differences 

between the lullabies reveal processes of modernization and secularization within 

Jewish society. 

 

Dworkin, Yehoash. 1960. “Social background of East European Yiddish folk love 

songs”. In: Patai, R., Utley, F. L., Noy, D. (eds.), Studies in Biblical and Jewish 

Folklore. 201–221. Bloomington: Indiana University Press.  

Suggests that the folk song may serve as a historical evidence and aims “to 

show how the cultural pattern of courtship and marriage… produced a distinctive type 

of folk love-song”. 
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Feldman, Walter Zev. 2016. “Yiddish Song”, “Locating Folk Song in Yiddish Song 

Repertoires”, “Multi-Language Song”, “Yiddish Satirical Song–Maskilic Song”, 

“Composed Yiddish Song”, “The Influence of Badkhones in Satirical Yiddish Song”. 

In his Klezmer: Music, History and Memory. 47–55. New York: Oxford University 

Press. 

A recent survey on different kinds of songs in the Yiddish language. Questions 

“whether Yiddish song as a whole should be characterized as song or folk song” (p. 

47). Argues that “since only a small portion of the existing Yiddish song corpus… 

predates the last third of the nineteenth century, it is more profitable to view Yiddish 

song as a whole as being more comparable to the total song repertoire in the 

languages of modern Western societies rather than to the folkloric songs of peasant 

communities” (p. 48). Suggests viewing the Yiddish song corpus as a compilation of 

various and distinct, not necessarily interrelated, styles and genres, and thus as non-

comparable to the major genres of East-Ashkenazi music – liturgical and 

paraliturgical singing and Klezmer instrumental music.  

 

Goldberg, Yosef. 1926. “Bamerkungen vegn poetishn shteyger fun yidishn folklid” 

(Notes on the Poetic Style of the Yiddish Folksong). Tsaytshrift, 1: 105-116.  

Discusses the linguistic differences between Yiddish and Slavic songs and 

indicates the influence of the urban legacy of Eastern European Jews on their songs. 

 

Goldberg, Yosef. 1928. “Di yidishe mish-shprakhike un fremd-shprakhike folklider,” 

Tsaytshrift (Minsk) 2-3: 589-606.  

Rejects the hypothesis that songs that combine Hebrew with Slavic languages 

are a result of linguistic assimilation: most of the mistakes in these songs are in fact in 

the Slavic languages and not in the Hebrew components. Points to the religious, 

humoristic and psychological aspects of this combination. 

Goldin, Max. On Musical Connections between Jews and the Neighboring Peoples of 

Eastern and Western Europe. Translated and edited by Robert A. Rothstein. 

Massachusetts: University of Mass., 1989. 

Despite the dated methodology and conclusions, this study by an experienced 

Jewish-Latvian ethno-musicologist is highly thought-provoking: a comparative 

analysis of the motivic parallels found in Yiddish songs and klezmer music, and in 

Ukrainian, Moldavian-Romanian and German folk melodies, based on field work and 

on more than 90 sources in many languages.  

 

Gorkovenko, Aleksandr. 1994. “Ladovyje osnovy evrejskoj narodnoj pesni (Basic 

Scales in the Jewish Folksong) [1963].” In Pesennaja lirika ustnoj tradicii: nauchnye 

statii I publikacii  (Song Lyric of Oral Tradition). Compiled and edited by Izaly 

Zemtsovsky, 223–231. St. Peterburg: Russian Institute of Arts History.  

A presentation of an original theory by an expert on the modality of Ukrainian 

folk music, regarding the development of modal forms within Jewish music, from 

ancient times until the formation of the Jewish musical folklore in Eastern Europe. 

According to the author, the lack of polyphony caused the development of a rich 

modality. There is a special discussion about the place of the major second and the 

pure fourth in the repertoire of Yiddish songs as well in badkhn (traditional wedding 

jester) songs, klezmer tunes and prayer melodies. 
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Guralnik, Leonid. 2006. “Muzykalnoe oformlenie narodnykh ballad na idishe: po 

materialam neopublikovannogo issledovaniia Sofyi Magid (Musical Settings of 

Yiddish Folk Ballads: Based on the Materials from Sofia Magid’s Unpublished 

Work]).” In Iz istorii evreiskoi muzyki v Rossii  (On the History of Jewish Music in 

Russia). Edited by Galina Kopytova and Aleksandr Frenkel, Vol. 2, 335-353. St. 

Petersburg: Evrejskij obshhinnyj centr Sankt-Peterburga.  

A detailed summary and a critical evaluation of the third and fourth chapters 

of the first part of an unpublished dissertation by the Russian ethnomusicologist Sofya 

Magid (1939). Contains most of the music examples from the dissertation.  

 

Harshav (Hrushovski), Benjamin. 1954. “On Free Rhythms in Modern Yiddish 

Poetry.” In The Field of Yiddish. Edited by Uriel Weinreich, vol.1, 219-266.  New 

York: .Linguistic Circle of New York  

Indicates a connection between the rhyming patterns and the tonic rhythmic of 

the Yiddish folklore quadrate strophes to the medieval German song prosody. The 

Hebrew article (Harshav 1977) and the first part of the present one are the only 

studies to deal with the prosody of the Yiddish folk song.  

 

Harshav (Hrushovski), Benjamin. 1977. “Habayt hatipusi beshir am beyidish (The 

Typical Strophe of Yiddish Folksong).” Sefer Dov Sadan. Edited by Shmuel Verses, 

Nathan Rotenstreich & Chone Shmeruk, 111–128. Jerusalem: Magnes Press.  

An expanded Hebrew translation of the first part of Harshav 1954. 

 

Hasan-Rokem, Galit. 1981. “Yud Lamed Kahan: shir am veshir amami (J. L. Cahan: 

Folksong and Popular Song).” Jerusalem Studies in Jewish Folklore, 1: 146-152. 

A classic article that attempts to characterize the various styles within the 

corpus of Yiddish songs, and to define the Yiddish song folklore, based on similar 

distinctions in the German folkloristics, especially in works by Otto Boeckel. A 

special emphasis is put on the collective foundation of the folk creation. 

 

Heiske, Wilhelm. 1964. “Deutsche Volkslieder in jiddischem Sprachgewand. Ein 

Betrachtung zu 'Verklingenden Weisen'.” Festschrift zum 75. Geburtstag von Erich 

Seemann. Jahrbuch für Volksliedforschung, 9: 31-44.  

A comparative analysis of motifs, expressions, and formal aspects of 

Germanic and Yiddish songs, particularly ballads, shows that Eastern European Jews 

sang songs of German origin. 

 

Idelsohn, Abraham Z. 1932. “Musical Characteristics of East-European Jewish Folk-

song”. Musical Quarterly 18.4: 634-645. 

Includes short descriptions of many formal characteristics of Yiddish 

folksongs; Despite the intention to present some of the findings in a historical 

perspective and to explain them in a wider context, the article seems to comprise a 

program for a future research rather than a summary of consolidated, research-based, 

conclusions. 

Reviewed:  

Schleifer, Elyiahu. 1986. “Idelsohn’s Scholarly and Literary 

Publications: An Annotated Bibliography.” In The Abraham 

Zvi Idelsohn Memorial Volume, ed. Israel Adler, Bathja Bayer 

and Eliyahu Schleifer. Yuval, 5: 53-180. 
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Khazdan, Evgenia. 2006. “Modal'nye osnovy idishskogo fol'klora (Modal 

Foundations of Yiddish Traditional Music).” In Evrejskaja tradicionnaja muzyka v 

Vostochnoj Evrope (Jewish Traditional Music in Eastern Europe). Edited by Nina 

Stepanskaia, 85-116. Minsk: Bestprint. 

The description of a uniform system of modes shared by the different types of 

Eastern European Jewish music - the nigun, prayer melodies, the folk song and 

klezmer music - and an examination of the semantic charge of each mode that is 

described. 

 

Khazdan, Evgenia. 2006. “Moisej Beregovskij i problemy terminologii v 

sovremennyh issledovanijah muzykal'noj kul'tury ashkenazov (Moisey Beregovsky 

and the Problems of Terminology in Modern Works on Ashkenazic Musical 

Culture).” In Evrejskaja tradicionnaja muzyka v Vostochnoj Evrope (Jewish 

Traditional Music in Eastern Europe). Edited by Nina Stepanskaia, 75-84. Minsk: 

Bestprint. 

An attempt to understand M. Beregovskii's concept of the development of 

modality in Jewish Eastern European music, based among other things on his 

unpublished writings and on awareness of the complexity of conducting research 

during the Soviet regime. 

 

Khazdan, Evgenia. 2013. “Pis'mennoe i bespis'mennoe v tradicionnoj muzykal'noj 

kul'ture ashkenazov (Written and Nonliterate in the Traditional Music Culture of the 

Ashkenazim).” Nauchnyj vestnik Moskovskoj konservatorii, 4: 132–149. 

Indicates the uniqueness of Ashkenazic music within the context of non-

Jewish Eastern European folk music. While non-Jewish music draws primarily from 

oral sources that predate the development of written culture, the music of Yiddish 

speakers developed on the basis of significant written sources with a long history. 

 

Khazdan, Evgenia. 2013. “Mifologicheskie predstavlenija o zvuke i muzyke v 

ashkenazskoj tradicii (Mythological Concepts of Sound and Music in Ashkenazic 

Tradition).” Pax Sonoris, 7: 59-67. 

On the sacred and the secular in all types of Ashkenazic Music, and on the 

place of music in the verbal folklore and the culture of Eastern European Jewry. 

 

Krasney, Ariela. 2003. “The Badkhn: from Wedding Stage to Writing Desk,” Polin: 

Studies in Polish Jewry, 16: 7-28. 

While the author is primarily involved with the literary aspects of badkhonic 

creation, in this article she focuses on the problems associated with the transition from 

oral wedding performance to written literature.  

 

Landau, Alfred. 1903. “Das jüdische Volkslied in Russland.” Mitteilungen der 

Gesellschaft für jüdische Volkskunde, 11: 65-80. 

A comprehensive review on Ginzburg-Marek 1901 (Noy 1991), it indicates 

the Germanic origins of many songs in the collection and concludes that the Yiddish 

folk song, due to linguistic similarities, represents mainly the German heritage.  

 

Leuchter, Janet B. 2010. “Provisions for the Journey: A Rarity from the Lost World of 

Yiddish Religious Song,” Journal of Synagogue Music, 35: 120-144.  

An in-depth analysis of one Yiddish religious/didactic song, learned from a 

Misnagdic bal-tfile of Hungarian origin. The author attempts to place the song within 
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a context of other types of Yiddish religious songs, and in doing so, points out the 

ambiguity prevailing within the scholarship in defining the entire genre.  

 

Lifshits, Yekhezkel. 1952. “Badkhonim un Leytsim bay Yidn,” Arkhiv far der 

Geshikhte fun Yidishen Teatr un Drame, Vilna-New York, 1930. 38-74; English 

translation: Lifschutz, E., “Merrymakers and Jesters among Jews,” YIVO Annual of 

Jewish Social Sciences 7: 43-69. 

The classic study of the differentiation of the orator/wedding poet badkhn in 

Eastern Europe from earlier and less specialized forms of wedding entertainment in 

the German lands. The article adduces a wide variety of Yiddish primary sources from 

the 16th to the 20th centuries, inter alia memories by Avrom Ber Gotlober from 1880. 

 

Lukin, Michael. 2013. “Al hapripetshik shel shir-am liri mesorati (On the Pripetshik 

of the Traditional Lyric Folksong).” In Studies in Ashkenazi Culture, Women's 

History, and the Languages of the Jews, Presented to Chava Turniansky. Edited by 

Israel Bartal and others, 511-538. Jerusalem: Zalman Shazar and Hebrew University. 

An attempt to describe the major characteristics of Yiddish lyrical folksongs 

and to point to stylistic differences within the entire complex of Yiddish songs that 

spread throughout Eastern Europe at the beginning of the twentieth century.  

 

Lukin, Michael. 2015. “Shirey-parafraza bafolklor hamusikali shel dovrey yidish 

(Paraphrases-Songs in the Yiddish Musical Folklore).” In Version and Conversion. 

Edited by Yuval Shaked, 7-24.  Haifa: Haifa University.  

A description of two musical forms found in multi-lingual songs whose texts 

bear an affinity to liturgical poems. The musical forms are examined in the context of 

the wider folklore aesthetics. 

 

Lukin, Michael. 2015. “‘Mestechkovyj romans’ i ego kul'turnyj kontekst (‘Shtetl 

Romance’ and Its Cultural Context),” Judaica Petropolitana, 4: 138-171. 

 An abridged Russian version of Lukin 2020. 

 

Lukin, Michael. 2020. “Servant Romances: Eighteenth-Century Yiddish Lyric and 

Narrative Folk Songs,” Polin: Studies in Polish Jewry, (Jewish Musicians and Jewish 

Music-Making on the Polish Lands. Eds. B. Matis and A. Polonsky), 32: 83-107. 

 Explores the extent to which the typical formal characteristics of melodies and 

texts pertaining to a repertoire, termed here “servant romances” had been present in 

the Yiddish folk heritage in the 18th century and earlier. The early dating is shown to 

be corroborated by studies in the fields of verbal folklore, various musical genres, 

social history, and non-Jewish folk poetry. 

 

Lukin, Michael and Matan Wygoda. 2017. “Darey mala im darey mata: nigunei r' 

levi-yitskhak me-berditshev be-perspektiva historit (The heaven dwellers and the 

earth dwellers: the songs of the Rabbi Levi-Yitzhak of Berditchev in historical 

perspective),” Rabi levi-yitskhak me-berditshev: historia, hagut, sifrut venigun (Rabbi 

Levi-Yitzhak of Berditchev, History, Philosophy, Literature and Nigun). 426–493. 

Eds. Z. Mark and R. Horen. Rishon Letziyon: Miskal. 

 Based on archival and published sources, introduces all known textual and 

musical versions of some dozen folk chants attributed to R. Levi-Yitzhak of 

Berditchev (1740-1809), and examines their poetics and music in light of other folk 

“paraphrase-songs”, as well as in light of his book Qedushat Levi, and considering his 
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hagiography. Argues for the resemblance of most of the chants to his historical 

personality. 

 

Magid, Sofia. 1939. Ballada v evreiskom folklore (The Ballad in Yiddish Folklore, 

Doctoral Dissertation, Typescript). Manuscripts Department, Russian National 

Library, fond 1000.1978.9; see also fond 324. 

 Based upon hundreds of field recordings made by the author, this extensive 

monograph discusses 23 ballads resembling the international “mediaeval repertoire” 

and 31 late “urban ballads”; questions of form, modality, metrics and performance 

practice are highlighted, with a special emphasis on German parallels and the Slavic 

contexts. Suggests traces of the spielmann’s creativity in texts and tunes of the 

documented ballads. 

Mazor, Yaakov. 2003. “The Badkhn in Contemporary Hasidic Society: Social, 

Historical and Musical Observations,” Polin: Studies in Polish Jewry, Volume 16: 

279-296. 

While based primarily on field-work among Hasidim in Israel, this article 

displays a voluminous grasp of the East European antecedents of such contemporary 

performances.  

 

Metzger, Eva. 1984. “The Lullaby in Yiddish Folk Song”, Jewish Social Studies, 46, 

3-4: 253-262. 

 Discusses mainly the texts of lullabies of literary origin. 

 

Mlotek, Chana. 1954. “America in East European Yiddish Folksong.” In The Field of 

Yiddish. Edited by Uriel Weinreich, Vol. 1, 191-199. New York: Linguistic Circle of  

.New York  

A bibliographic review of Eastern-European Yiddish songs of non-literary 

origin referring to emigration to the United States, based on songs that were published 

or documented in the A. Litvin's archive held in YIVO. Another contribution to the 

broad discourse on the reflection of the daily life in Yiddish folk songs.  

 

Mlotek, Chana. 1964. “International Motifs in the Yiddish Ballad.” In For Max 

Weinreich on his Seventieth Birthday: Studies in Jewish Languages, Literature, and 

Society.  Edited by Lucy Dawidowicz... et al, 209-228. The Hague: Mouton. 

A definition of the early ballad and a comparative analysis of narratives 

documented in European ballads, primarily from the Child collection, and in Yiddish 

ballads. Notes that including the discussion on Yiddish ballads in the academic 

discourse on European balladry contributes to understanding the genre in its entirety.  

 

Mlotek, Chana. 1965. “Traces of Ballad Motifs in Yiddish Folk Song.” In The Field 

of Yiddish. Edited by Uriel Weinreich, Vol. 2, 232-253. The Hague: Mouton. 

An exceptional bibliographic study, based on a comparative examination of 

tens of song collections from various European traditions. The similarity between 

Yiddish and European songs is expressed not only in the narratives, but also in formal 

aspects such as rhyme, dialogue, and relation to dance.  

 

Noy, Dov. 1969. “Dos meydl un der royber: a farglaykhik-strukturele shtudiye in 

yidishe folks-baladistik,” Khayfa; yorbukh far literatur un kunst, 1: 177-224. 
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The structural similarity of the central conflict between the murderer and the 

victim, and between the Angel of Death and Human leads to a definition of a 

widespread ballad type. Expands on the folk belief in the magical power of a candle 

made from an unborn fetus.  

 

Noy, Dov. 1986. “The Model of the Yiddish Lullaby.” In Studies in Yiddish 

Literature and Folklore. 208-235. Jerusalem: Hebrew University. 

Based on the printed sources and on the field recordings made by the author, 

indicates six textual motifs shared by Yiddish lullabies and traces the connection 

between the function, the life-style and the words. The second part of the article 

examines the presence of these motifs in literary lullabies. 

 

Noy, Dov. 1995. “The Polish and Yiddish Balladic Folksongs.” In Jews and Slavs, 

vol. 3, in Honour of Prof. Moshe Altbauer. Edited by Wolf Moskovich… [et al.]. 263-

274. Jerusalem: Israel Academy of Sciences and Humanities; Hebrew University; St. 

Petersburg: Russian Academy of Sciences. 

After surveying previous studies, and based on a comparison of more than 400 

Yiddish, Polish and German ballads, the author shows that Yiddish songs, which 

include components of European ballads, are closer to the Polish songs than to the 

German. 

 

Oyslender, Nokhum. 1926. “Tsu der frage vegn der ‘baputsung’ fun dem yidishn 

folklid,” Tsaytshrift, Minsk, 1: 256-257. 

 Disputes Yosef Goldberg’s (1926) statement about the scarcity of the poetic 

trop in the folk song language, and demonstrates song language’s close affinity to 

colloquial speech.  

 

Oyslender, Nokhum. 1926. “Arum a geshtalt fun a folkzinger,” Tsaytshrift, Minsk, 1: 

264-267. 

 Summarizes a story by Mordkhe Spektor about a poor folk singer, 

emphasizing the social background and the meaning of art in everyday life.  

 

Prilutski, Noyekh. 1912. “A tshuve eynem retsenzent,” Noyekh Prilutskis zamelbikher 

far yidisher folklor, filologye un kulturgeshikhte. Volume 1, 154-179. Ed. N. Prilutski 

and Sh. Lehman. Warsaw: Nayer ferlag. 

 Categorically rejects An-sky’s criticism on his Volume 1 (see the review by 

An-sky 1911 cited under Prilutski 1911-1913) and explains why all religious chants 

chosen for publication in this Volume are indeed folk songs.  

  Reviewed: 

Borokhov, Ber. 1966 [1913]. “Noyekh prilutskis zamlbikher far 

folklor, filologye un kultur geshikhte,” Shprakh-forshung un literatur-

geshikhte, ed. Nahman Mayzl. 152-157. Tel Aviv: Y. L. Peretz. 
 

Roskies, David. 1992-1993. “Ideologies of the Yiddish Folksong in the Old Country 

and the New,” Jewish Book Annual, 50: 143-166. 

A concise review of the place of the Yiddish folk and popular songs in shaping 

the Jewish national identity in Eastern Europe and in the United States. An 

informative and thought provoking article, combining a historiographical view with 

cultural analysis. 
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Roskies, David. 2004. “Major trends in Yiddish parody”, Jewish Quarterly Review, 

94,1: 109-122. 

Along with a discussion on other parodies, elaborates on Yiddish folk parodic 

songs in the broader cultural context. 

 

Rothstein, Robert A. 1989. “The Mother-Daughter Dialogue in the Yiddish Folk 

Song: Wandering Motifs in Time and Space.” New York Folklore 15,1-2: 51-65. 

A comparative analysis of songs about choosing a husband, connecting the 

wide dispersion of these songs throughout Europe to the popularity of a song about 

preferring marriage to a student, documented in Latin in Prague, 1459. Places the 

research of the Yiddish folk song within the all-European context. 

 

Rothstein, Robert A. 1993. “Geyt a yid in shenkl arayn: Yiddish Songs of 

Drunkenness.” In The Field of Yiddish: Studies in Language, Folklore, and 

Literature, Fifth Collection, ed. David Goldberg, 243-262. Evanston, IL: 

Northwestern University Press and New York: YIVO Institute for Jewish Research. 

 Explores the social background to the emergence of Yiddish folk songs and 

proverbs referring to alcohol. 

 

Rotshteyn, Robert, A. 2003 [1994]. “Mishshprakhike lider: a slovakish-yidishe dugme 

in zayn <!> slavishn un yidishn kontekst,” YIVO-bleter, New Series, 4: 157-168. [= 

Makarónske l'udové piesne: jidiš-slovenský príklad v slovanskom a jidiš kontexte, 

Slovensky Národopis, 42: 296-303].  

An analysis of the various versions of a multi-lingual song about the birth of 

Samuel the Prophet and a comparison to Slavic folk songs about the birth of Jesus 

lead to conclusions about inter-cultural dialogue and about the meaning of 

multilingualism in the Yiddish folk song. 

 

Rothstein, Robert, A. 2004. “The Sad Lot of Women in Ukrainian and Yiddish 

Folksongs”. In: L. Ehrlich and others (eds.), Textures and Meaning: Thirty Years of 

Judaic Studies at the University of Massachusetts Amherst. 212–226. Amherst, Ma. 

 On the commonalities in the texts of Yiddish and East-Slavic folksongs and on 

their cultural and social contexts. 

 

Sadan, Dov. 1961. “Tsimukim ushkedim (Raisins and Almonds),” Mahanayim, 53: 

124-130. 

 Demonstrates that the two key poetic motifs in traditional Yiddish lullabies - 

“a golden/white little goat” and “raisins and almonds” - originate in German lullabies.  

 

Schmitges, Andreas. 2016. “Yiddish Dance Songs: The Repertoire and Its Meaning 

for Yiddish Dance Research”. In: Klokova, A., Nemtsov, J., (eds.), Einbahnstraße 

oder ‘die heilige Brücke’? Jüdische Musik und die europäische Musikkultur. 147-186. 

Wiesbaden: Harrassowitz. 

 A unique survey on the musical aspects of the genre. Examines links between 

the premodern Western traditions and nineteenth-century Eastern Yiddish music, as 

well as between instrumental and vocal traditional Ashkenazi repertoires. Based on 

numerous archival and published sources, the chapter discusses choreography, 

rhythmics, modality, and the historical development of several types of dances. 
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Shternshis, Anna. 2006. Soviet and Kosher: Jewish Popular Culture in the Soviet 

Union, 1923-1939. Bloomington: Indiana University Press. 

Based on interviews, archival documents and an analysis of the press, 

discusses the formation of Soviet Jewish identities, including the role of Yiddish 

songs in this process. 

 

Skuditski, Zalman. 1993 [1931]. “Vegn folk-iberarbetungen fun gotlobers lid,” 

Tsaytshrift (Minsk) 5: 245–255. [Reprinted in: Yiddish Literature in the Nineteenth 

Century. 1993. Edited by Chone Shmeruk and Chava Turniansky, pp. 289-305. 

Jerusalem: Magnes .] 

A comparison of the songs written by the maskil from Vohlyn and the 

folklorized versions that were documented throughout Eastern Europe, with a 

characterization of the differences, especially in content. One of very few discussions 

on the phenomenon of folksongs stemming from the literary origin in Yiddish. 

 

Slobin, Mark. 1980. “The Evolution of a Musical Symbol in Yiddish Culture.”   In 

Studies in Jewish Folklore. Proceedings of a regional conference of the Association 

for Jewish Studies held at the Spertus College of Judaica, Chicago, May 1-3, 1977. 

Edited by Dov Noy and Frank Talmage, 313-330. Cambridge, MA: Association for 

Jewish Studies.  

The first part of the article (pp. 313-320) looks at the use of an augmented 

second in various Jewish genres and in a wide regional context, considering both the 

questions of modality, and the history of their research. The second part discusses the 

symbolic meaning of this interval, mainly in the folk music of the Yiddish-speaking 

emigrants in America.  

 

Slobin, Mark. 1980. “The Uses of Printed Versions in Studying the Song Repertoire 

of East European Jews.” In The Field of Yiddish. Edited by Marvin I. Herzog... [et al.] 

with the assistance of Alan Huffman, Vol. 4, 329-370. Philadelphia: Institute for the  

Study of Human Issues. 

A discussion of the interrelations between folk, popular and art songs, and of 

the connection between oral tradition and the dispersion of songs through press, 

chiefly within the context of the American culture. Suggests a framework for the 

research of performance and of broader contexts. 

 

Slobin, Mark. 1983-1984. “Studying the Yiddish Folksong.” Journal of Jewish Music 

and Liturgy, 6: 7-11. 

An analysis of the traditional lyrical song based on characteristics of 

performance, form, sound-word ration, modality and rhythm of the melody, and main 

textual attributes. Suggests a primary classification of the entire complex of Yiddish 

songs. 

 

Slobin, Mark. 2011. “A Yiddish Song of Longing.” In his Folk Music: A Very Short 

Introduction. 27-28. Oxford: Oxford University Press. 

 A concise but highly informative presentation of the traditional lyric genre. 

 

Sulițeanu, Ghizela.  1972. “The Traditional System of Melopeic Prose of the Funeral 

Songs Recited by the Jewish Women of the Socialist Republic of Rumania.” In 

Folklore Research Center Studies. Edited by Dov Noy and Issachar Ben Ami, 
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Volume 3: 291-349. Jerusalem: of Jerusalem, Institute of Jewish  Hebrew University 

Studies, Folklore Research Center. 

A unique documentation of the musical arrangement of lamentations sung by 

Romanian Jewish women. Accompanied by a detailed description of the performance-

contexts, by excerpts of interviews with the informants, and by an analysis of 

characteristic melodic formulae. Transliterations, translations and a complete 

transcription of the music. 

 

Tahir Ul-Haq, Ilona. 1978. Das Lied der Juden im osteuropischen Raum: Seine 

Funktionen im Prozeβ der Erhaltung und Veränderung des sozialen und kulturellen 

Normensystems und in der Bewältigung aktueller Lebenssituationen. Frankfurt am 

Main: P. Lang. 

Elaborates mainly on traditional lullabies and explores their German roots, 

thoroughly summarizing the extant research on Yiddish and German lullabies. 

Demonstrates that the value of education predominates in the texts of Yiddish 

lullabies, unlike their co-territorial non-Jewish parallels.  

 

Tsherniak, Yosef. 1929. “Di shprakh funem yidishn folkslid in farglaykh mit der 

geredter shprakh,” Di yidishe shprakh, 2,15: 29-36. 

A unique linguistic research based on field studies examines 110 songs from 

one female informant from Belarus. Points to certain differences between the two 

modes of speech - regular and lyrical - particularly in the area of grammar and 

phonetics. Shows that the lyrical language is closer to the written one.  

 

Weinreich, Max, ed. 1952. Studies in Yiddish Folklore by Y. L. Cahan. New York: 

YIVO. 

A collection of articles by Cahan (see also above Weinreich 1957). More than 

ten articles are devoted to the central issues in the field - such as periodization, 

classification, comparative research, methodology, research of folksongs of literary 

origin, and critical evaluation of the collections published until the 1930s.  

 

Weinreich, Uriel. 1950. “Di forshung fun di yidishe 'mishshprakhike' folkslider,” 

YIVO-bleter, 34: 282-288. 

A detailed survey of the conclusions of Ginzburg-Marek 1901, Prilutski 1911, 

Goldberg 1928 and Beregovskii 1930, regarding the reasons for the development of 

multilingual singing among Eastern European Jews and their classification. Suggests 

directions for future research, including a comparison of multilingual songs among 

Germans in Slavic countries. 

 

Wohlberg, Max. 1978. “The Music of the Synagogue as a Source of the Yiddish 

Folksong,” Musica Judaica,  2.1: 21-51. 

A very significant study of the appearance of liturgical references, used both 

seriously and ironically, as part of traditional (usually male) varieties of Yiddish 

folksong, rather than of the satirical maskilic type. These references are generally of a 

musical nature that would have been widely recognized by the Yiddish-speaking 

community.  

 

Zemtsovski, Izaly. 2012. “M.F. Gnessin o sisteme ladov evreiskoi muzyki (po 

materialam arkhiva kompozitorov)”. (M.F. Gnessin on the Scalar System of Jewish 
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Music, According to Materials in the Archive of the Composer). Nauchny Vestnik 

Moskovskoi Konservatorii, 4: 28-47. 

Unpublished during the Soviet period, Gnessin’s views on Ashkenazic sacred 

and secular modality reflects both current ideas of modality in general and his own 

familial religious education.  

 

2.2 History of Research 

 

Bar-Itzhak, Haya. 2000. “Yehuda-Leyb Kahan ve'Shir haam hayehudi' (Jehuda-Leib 

Cahan and 'The Jewish folksong').” Khuliyot, 6: 301-307. An English version 

appeared as: “Y.L. Cahan – A Scholar of Jewish Folk Songs”. In the author's 2010 

Pioneers of Jewish Ethnography and Folkloristics in Eastern Europe, 75-112. 

Ljbljana: Zalozba ZRC. 

A Hebrew translation of J.L. Cahan's article, accompanied by a summary of 

his biography and a critical evaluation of his methods and conclusions. Discusses 

definitions, the boundaries of the corpus to be documented, the question of 

authenticity, and the issue of origins, primarily of Yiddish love songs. 

 

Bohlman, Philipp V. 2005. Jüdische Volksmusik, eine mitteleuropäische 

Geistesgeschichte. Wien: Böhlau Verlag. 

An annotated edition of the introductions to more than twenty collections in 

the area of Jewish music, published mainly in German during 1891-1938. Presents a 

complete picture of the range of ideologies, activities and approaches to the national 

musical heritage, discovered by the German speaking Jewish intelligentsia at that 

time. 

 

Deutsch, Nathaniel. 2011. The Jewish Dark Continent: Life and Death in the Russian 

Pale of Settlement. Cambridge, Mass: Harvard UP, 2011.  

 An annotated edition of Sh. An-sky’s ethnographic questionnaire, which refers 

to folk songs, among other topics. 

 

Flam, Gila. 2004. “Jewish Eastern European Music Collections at the Music 

Department of the Jewish National and University Library (JNUL): reciprocal 

relations between cataloging and research”. In: Grözinger, K. E. (ed.), Klesmer, 

Klassik, Jiddisches Lied jüdische Musikkultur in Osteuropa. 167–192. Wiesbaden: 

Harrassowitz. 

 Focuses mainly on the Meir Noy Collection (see above), which comprises 

several thousand Yiddish songs.  

 

Frenkel, Alexander. 2015. “Sofia Magid: New Archival Materials for the Biography 

of a Scholar”. In: Kopytova, G., Frenkel, A. (eds.), From the History of the Jewish 

Music in Russia, Volume 3. 173–190. St. Petersburg: Evrejskij obshhinnyj centr 

Sankt-Peterburga. 

 Clarifies, inter alia, the date of Magid’s death. 

 

Gottesman, Itzik-Nakhmen. 2003. Defining the Yiddish Nation: the Jewish Folklorists 

of Poland. Detroit: Wayne State University Press. 

Devoted to the question: who, how, and why expressed interest in Yiddish 

folklore, primarily in Warsaw and in Vilnius, before the Holocaust? While barely 

touching music per se, deals extensively with the various ideologies - Yiddishism, 
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secularism and various Jewish national ideas - that motivated the publication of the 

first folksong collections. 

 

Irzabekova, Elena. 2013. “Moisey Beregovski's Early Publications” In Jüdische 

Musik als Dialog der Kulturen. Edited by Jascha Nemtsov, 277-290. Wiesbaden: 

Harrassowitz. 

A comparison of two early articles published in 1929-1930 in a Ukrainian 

journal “Etnografichni Visnik” and later publications by the same master researcher, 

enabling us to understand the central mystery in his writings: which of his conclusions 

represent lip service to the demands of the Soviet regime and which actually reflect 

his opinions. Elaborates especially on Beregovskii’s study of multilingual songs and 

on his attitude towards the resemblances between liturgical and non-liturgical music. 

 

Kiel, Mark W. 1992. A Twice Lost Legacy: Ideology, Culture and the Pursuit of 

Jewish Folklore in Russia until Stalinization, Ph.D. Dissertation, JTS, 1991. Ann 

Arbor, MI.: University Microfilms International. 

A uniquely thorough study describing the development of the Jewish 

folkloristics in Russia, from its beginning until 1931, including research of music in 

light of the decline of the traditional folklore, and in light of efforts at documentation, 

preservation and research under the conditions of the Soviet regime. 

 

Krutikov, Mikhail. 2016. “Yiddish Folklore and Soviet Ideology During the 1930s”. 

In: Veidlinger, J., Going to the People; Jews and the Ethnographic Impulse. 100–118. 

Bloomington, IN. 

 Analyses the Marxist agenda in the study of Yiddish folklore, focusing mainly 

on folk songs. Summarizes the main ideas of Meir Wiener, Zalmen Skuditskii, Moisei 

Beregovskii, Ayzek Rozentsvayg and Sofia Magid, as expressed in their published 

works.  

 

Loeffler, James B. 2010. The Most Musical Nation: Jews and Culture in the Late 

Russian Empire. New Haven: Yale University Press.  

Although folk music is not the central theme of the book, it lists in detail the 

historical circumstances that were behind the discovery of the musical folklore by the 

new Jewish intelligentsia and that served as the background to the consolidation of the 

“Society for Jewish Music”. 

 

Mlotek, Chana (Eleanor G.). 1977-1978. “Soviet-Yiddish Folklore Scholarship.” 

Musica Judaica, 2.1: 73-89. 

The controversy with Slotnick, S. The Contributions of the Soviet Yiddish 

Folklorists (New York, 1976) and an attempt to prove that the research of the musical  

folklore music in the Soviet Union did not reveal anything new, but rather mainly 

developed the research heritage of earlier generations.  

 

Mlotek, Chana. 2003. “Yud Lamed Peretses zamlung yidishe folkslider ,” YIVO-

bleter, naye serie, 4: 9-71.  

Refers to the central figures and institutions in the field: Leo Weiner from 

Harvard University, Y. L. Cahan, Sh. Z. Pipe, Y. Dinezon, the journal Am Urquell, 

and YIVO (both in Vilna and in New York). Includes texts of 42 songs collected in 

1894-1895 by the Yiddish writer Y. L. Peretz. Based on archival documents, 
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reconstructs the story of a song booklet that was prepared for publication but was 

never published, and describes the period of the beginning of collection and research.  

 

Nemtsov, Jascha. 2002. “Die Entstehung der neuen jüdischen Schule in Russland.” In 

Jüdische Musik in Sowjetrussland; die 'Jüdische Nationale Schule' der zwanziger 

Jahre, ed. Jascha Nemtsov and Ernst Kuhn, 47-58. Berlin: E. Kuhn. 

On the cultural, political and social backgrounds to the increasing interest in 

the national musical legacy at the turn of the 19th century and on the main directions 

of the musical interpretations to the folk materials by the composers of the “New 

Jewish School in Music”. 

 

Nemtsov, Jascha. 2008. Enzyklopädisches Findbuch zum Archiv der “Neuen 

Jüdischen Schule.” Wiesbaden: Harrassowitz. 

Some one hundred folk songs arranged by composers of the “Society for Jewish 

Music”, especially by Joel Engel, Joseph Achron, Lazare Saminsky, Alexander 

Shitomirsky and others were published. Due to the high level of the arrangements 

these songs were performed often on the stage, and subsequently - more as a result of 

the concerts and recordings than of the oral transmission - were often remembered 

and sung. Some of them were not included in any other collection; Therefore the 

publication of their arrangements is of great importance for research. Space 

limitations do not permit including these titles in the present list, however an 

exhaustive bibliography, as well as a comprehensive description of archives and 

libraries around the world that hold these publications, are found in this volume. It 

discusses the three main centers of “School” adherents' activities: St. Petersburg, 

Moscow and Vienna; includes lists of publications and an exhaustive bibliographic 

guide to the archival collections, accompanied by bio-bibliographic references.  

 

Petrova, Liudmila. 2013. “Sof'ja Davydovna Magid v Pushkinskom Dome (Sof’ia 

Davydovna Magid at The Pushkin House)”, Iz istorii russkoi folkloristiki, 8: 147-204. 

 On the basis of archival documents, demonstrates that at a certain period 

Magid did not suffer from antisemitism, and that her field work on collecting Yiddish 

songs was included in the Institute’s (today: Pushkin House) annual program. 

 

Safran, Gabriella. 2010. Wandering Soul: The Dybbuk's Creator, S. An-Sky. 

Cambridge, Mass: Belknap of Harvard UP. 

 The extensive scientific biography of the founder of Jewish ethnography and 

Jewish ethnopoetry scholarship. As part of setting the stage, it reconstructs the 

cultural and historical backgrounds to the collection and study of Yiddish folk songs 

in Russia. 

 

Schleifer, Elyiahu. 1986. “Idelsohn’s Scholarly and Literary Publications: An 

Annotated Bibliography.” In The Abraham Zvi Idelsohn Memorial Volume, ed. Israel 

Adler, Bathja Bayer and Eliyahu Schleifer. Yuval, 5: 53-180. 

Includes a review of Idelsohn’s writings in Yiddish, German and English on 

Yiddish folk songs with detailed summaries and a critical evaluation. 

 

Schmitges, Andreas. 2014. “'Funem (sh)eynem vortsl aroys?!' - Approaches to the 

Study of Parallel Eastern Yiddish and German Folk Songs.” European Journal of 

Jewish Studies, 8: 53-103. 
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“Concentrates on three aspects: 1. Discussion of previous undervalued 

research by scholars in the twentieth century. 2. Uncovering the roots and routes of 

parallel folk songs. 3. The significance of this research for the development of a 

historically informed performance practice for Yiddish folk songs” (from the author's 

abstract). 

 

Sholokhova, Lyudmila. 2001. Fonoarkhiv evreiskogo muzikal'nogo nasledia 

(Phonoarchive of Jewish Musical Heritage). Kyiv: National Academy of Sciences; 

Vernadsky National Library of Ukraine.  

Annotated catalogue of 2837 phono-cylinders from the “Collection of Jewish 

Folklore” stored at the “Institute of Manuscripts” department of the Vernadsky 

Library. The detailed preface by the editor (in Ukrainian, Russian and English) 

describes the complicated history of the collection and its contents. Includes names- 

and geographical indices and bibliography. 

 

Sholokhova, Lyudmila. 2004. “Zinoviy Kiselhof as a Founder of Jewish Music 

Folklore Studies in The Russian Empire at the Beginning of the 20th Century”. In: 

Grözinger, K. E. (ed.), Klesmer, Klassik, Jiddisches Lied jüdische Musikkultur in 
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